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FLOWER PHOTOGRAPHY by Robbie Robinson

| consider flowers to be both one of the easiest and one of the most difficult sub jects to photograph -
easy to get a pleasant image, very difficult to get a winning shot.

To get a pleasant shot you can use most lenses in any DSLR and even most point -and -shoot cameras.

You do need a tripod. You can use window lighting if shooting indo ors. You have to pay some attention

to the background to ensure that it
work at getting the sharpest possible focus, at least throughout

the plane of the principal blossom(s); soft edges are just not

acceptable unless part of an obvious composition. With care you

should be able to get something you could hang on your wall.

However, it is a lot harder to
get a stunning image.

If I knew exactly what to do

to get a truly great flower
image | would not find it the
challenge it is. Y ou can take
more care with the basics.
Avoid camera movement during shutter release even though it is on

a tripod. Make the lighting more dramatic with one or two off -
camera lights. Try different backgrounds, both natural and plain -
coloured backdrops. Pick  a species of flower that lends itself to the
composition you have in mind.

Some lilies, orchids, tulips and roses have especially attractive
shapes. Flowers with complex structures (like double geraniums,
peonies, lilac, lupine and hyacinth) are more diff icult to photograph
well. Use several blossoms (but seldom a whole plant) to arrange an

interesting composition, or concentrate on just one great blossom. Coloured Bristol board and small
coloured foam sheets are materials | have used for backdrops indoors or when the natural outdoor
background was too distracting.

One reward from flower photography is that it is an easy way to
practise your photo skills. Depth of focus is a continual challenge
and may require the use of several photos with different areas of
sharp focus. Composition needs to be considered. You quickly
become adept at selecting the blossom or blossoms away from the
background in order to edit these two aspects of the image
separately. The addition of other subjects, like insects, raises the
level of difficulty considerably.

Unlike images being judged by nature photography rules, flowers in
flower photography do not have to be unaltered; they only have to
be recognizable as flowers. You can therefore experiment with

colour editing to increase the impact. For a real challenge you
might try a black and white image of a flower. Black backgrounds, which were once taboo, now seem
guite acceptable in fAhigh styled fl ower photos. FIl ower

that can be done any  day of the year and in any weather.
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AIRPORT EXPOSURE i A PHOTO ESSAY by Misbah Ali

Travel brings out the best and worst in us, mostly the worst. Recent, | had the Aopportunityo of
stranded at La Guardia Airport as my flight home was delayed. What can | say? The airport is a place
of extensive human study... Here are some images from that study:

Travelers drag their precious bags all over keeping a wary eye on them.

They eat bad airport lounge food, which is marginally better than airline foo d.
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They line up for lousy coffee which is three  times more expensive than elsewhere, but something has
to be done about that splitting headache.

They cajole crying babies. There wasnodot mairpols, arplanes ets s



