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Editors ô Introduction  

 
Welcome to the second  issue of KLIK for 2014/15.   We hoped you enjoyed the first issue and indeed 

several club members have indicated such.  We would like to  thank all those  who contributed to that 

issue, specifically Audrey Cherevaty  for di gging into the clubôs archives so thoroughly, Then-President 

Marty Pinker  for his introductory comments and reminiscences of trends in photography, Doug 

Johnston  for summarizing the clubôs more- recent history, Award Winner Sandra Hawkins  for sharing 

with u s a bit about her background, Bob Bateman  for his past and current perspectives on hyperfocal 

distance,  and  Robbie Robinson  for his thoughts and  images regarding  DHR &  landscape shooting. Their 

inputs provided a rich flavour of our clubôs history,  and some fresh insights into the photographic arts.   

 

In this issue you will find a continuation of Audreyôs discoveries in  the archives  and her write -up on the 

Christmas Party , and an article by Steve  Balke  on Auto ISO .  Also included of course are the 2 nd  

Competition Results!  

 

This is your club and your KLIK and so any and all ideas are welcomed to make this an interesting and 

relevant publication. We look forward to hearing from you and getting your feedback.  

 

Co-Editors Pradipta Datta and Jim Evans  

 

 
 

MCC Executive Report  
 

All organizations go through transitions from time to time which can be unsettling. Over a decade ago 

MCC went through a significant change from film to digital. In 2012, the Club rapidly expanded its 

membership.  These changes were f raught with challenges.  

 

Currently your executive continue to face challenges as we strive to move forward to address the needs 

of the club. However, weôre optimistic that you the membership has and will continue to easily deal with 

the situations that ini tially appear quite dire.  

 

Recently we put out a call for volunteers to fill the position of Data Manger and were gratified that we 

had five members put their names forward to fill the void. Currently we are seeking volunteers to learn 

the responsibilities  of the Treasurer and Program Leader. By June several more volunteers will be needed 

to fill positions of team leaders in the area of program, competition(s), individuals to serve on teams and  

three members to stand for election for the Board at the Annua l Meeting.  

 

In the last few days, we have been addressing concerns surrounding our transition to on - line judging. 

Most recently the significant difference in judges scores. We appreciate your emails expressing your 

concerns and suggestions.  

 

At the recent  Results Night it appeared that some very blurry images received high scores.   Thanks to 

detective work by Tess and George the problem has tentatively been traced to resolution loss when the 

images were imported into PowerPoint.  The important fact discov ered is that the images seen by the 

judges were sharp and can be seen on our website.   

 

The Print Competition came near to being cancelled because of lack of participation.  The deadline was 

extended and sufficient prints were submitted for us to continue  the competitions at least for the 

remainder of this year.    

 

Participation is also becoming an issue in other areas of Program: Outings and Workshops. This year has  

seen a significant decline of members participation in Outings and Workshops . We would a ppreciate your 

feedback as to how we should proceed in these areas.  
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All of these challenges involve adapting to change.  Change is inevitable. You all know that our Club is 

run completely by volunteers (i.e. by some of you!).   Older ways of conducting ou r events become 

obsolete because you donôt have time and therefore donôt volunteer.  If we donôt have volunteers we 

canôt run the events.    

 

Over the coming months your executive will be letting you know about open volunteer positions.   The 

more voluntee rs we have the more the tasks can be split into small slices easily done by busy people.   

Iôm so encouraged by your responses to date.   Please continue to volunteer and to let us know your 

comments and suggestions.  The future of our Club depends upon yo u.  

 

Craig Stirton.  

President  

 

 

 

 

KLIK:  Oct 1960 

*************************************************  

Best Photo of the Year: 

 

The one that you didn't take due to conditions 

YOU thought were beyond your control. 

*************************************************  
 

 
 

KLIK: Nov 1973  

**************************** ******************************  

This was the first competition of the year with Black & White Prints and 

Colour Slides, arranged by Bob Hooper, Print Chairman and Ted Bevan 

as Slide Chairman. There was a great variety of very good quality prints 

and slides and very interesting. The judges for both shows gave 

numerous suggestions with humor on making improvements in our 

pictures. 

*************************** *******************************  
Things have not changed 42 years later.  

Judges are still making humorous  
sugge stions and giving us a laugh!  
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60th Anniversary and Christmas Party of the Mississauga Camera Club  

by MCC Historian, Audrey Cherevaty  

 

 

In the January 1, 2015, Mississauga News, Joseph  Chin, their reporter wrote:  

 

"We're going with a them e for this year's Top 10 L ist. To make the cut from a potpourri of 

candidates, the stories must be inspiration and positive.  After all, who wants to ring in the New 

Year on a downer?  Thankfully, the entertainment beat is awash with heartwarming stories. The 

envelope please."  

 

We made that list!!!!!!!!  

 

"Say c heese! Mississauga Camera Club Celebrates 60th Anniversary ... The Mississauga Camera 

Club marked its 60th year of happy shuttering with a party on Dec. 18. The club has been around 

so long, it had to change its name from the Lorne Park Camera Club to the South Peel Camera 

Club, and finally to its current one in 1982 after the City Mississauga was incorporated.  The 

digital revolution has seen membership mushroom to more than 200."  

 

Full Mississauga New s article at:  

http://www.mississauga.com/community -story/5216784 -say -cheese -mississauga -camera -club -

celebrates -60 -shutter -happy -years  

 

At the par ty we  went back in time to our first Salon competition of April 2,  1955. We watched a 

slideshow with technical difficulties. We watched one of the first digital image shows. The new 

Mayor of Mississauga, Bonnie Crombie and the counselor, Jim Tovey stopped by for a visit. Around 

the room were prints and photo albums, with old KLIKs and programs to be see n. We had  a photo 

booth, with a great photographer taking shots. Great food, good time and super friendship  was had 

by all who attended.  

 

If you missed the p arty, images are on Facebook. You missed a great time.  
 
 

More photos follow on the next page.  

 

 

http://www.mississauga.com/community-story/5216784-say-cheese-mississauga-camera-club-celebrates-60-shutter-happy-years
http://www.mississauga.com/community-story/5216784-say-cheese-mississauga-camera-club-celebrates-60-shutter-happy-years
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Welcoming Change in Photography:  Auto - ISO  

 

By Steve Balke  

 

Introduction  

 

For many of us, photography has become a very important part of our lives.  Itôs a time machine that 

allows us to re - live enjoyable experiences.  As we improve our skills, our photographs evolve from faithful 

records to images that evoke emotions that we f elt at another place and time.   Increasingly we become 

able to creatively use photography to communicate our observations and feelings.   

 

Engaging in photography also means dealing with extremely rapid changes in technology. We have many 

different way s of dealing with change. Often we resist it.  This is easily seen in the photographic literature 

where writers urge us to:  avoid what are disparagingly termed ñspray and prayò approaches that take 

advantage of no -cost high image capture rates; use compl etely manual methods for camera settings; 

not crop any portion of the image; avoid the use of Photoshop or similar out -of -camera enhancement 

programs; etc., etc.   

 

However, itôs not difficult to obtain examples of 

images that never would have been obtaine d if such 

advice was blindly accepted.   

 

Figure 1 shows a Northern Flicker with a very 

unlucky ant on its tongue.  The image was a 

complete surprise and the ñdecisive momentò 

observed only after the fact.  

 

Figure 2 shows a shot of a deer that obviously 

benefited greatly from some work in Photoshop 

(Figure 3).  Detail held up well despite cropping from 

20MP to 1.6 MP.  

 

 

 

 

 

 

 

 
 

 

 

 

  

 
Figure 1:  Northern Flicker and Ant [1D Mk IV, 

400 mm lens, 1.4x extender, 1/400s, f/8.0, 

ISO 1600]  
 

 

 
 

Figure 3:  Deer Image (after  processing)  
 

 

 
 

Figure 2:  Deer Image (before processing)   
[Panasonic DMC -  FZ1000, 1/400s, f/4.0 , ISO 1600, 
196 mm (35 mm equivalent)]  
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Despite such examples, itôs easy to understand the origins of such advice and to recognize that the 

situation is nuanced:  often the advice has some merit if interpreted sensibly.  Intelligent blending of  old 

and new knowledge often works well:  very satisfying progress can take place as a gradient change in 

techniques rather than as a sudden step change, even with drastic technology changes.  

 

Examples of photographers wrestling with technique evolution in  the midst of technology revolution are 

easily found:  

http://www.digitalphotomentor.com/do -you -wait - for - the -decisive -moment -or -do-you-spray -and -pray/  

http://www.betterphoto.com/article.asp?ID=30  

https://fstop pers.com/post -production/why -do-photographers -hate -photoshop -3074  

 

This article proposes that in dealing with change in photography, a reasonable approach is to ñkeep our 

eye on the ballò.  The ball in this case is the product of photography, not the process.  This is simply 

based on the notion that the reason we do photography is to obtain a satisfying image.   Of course, not 

everyone will agree with this approach.   However, a wonderful advantage implicit in it is freedom.  We 

are free to use whatever tec hniques we wish:  new, old, partly new, whatever is necessary, to obtain 

images that we seek.  

 

Camera clubs such as ours provide opportunities to welcome and critically assess new ideas.  We are 

free to enjoy learning and testing new techniques and equipm ent while figuring out how to combine this 

new knowledge with the old.  

 

This article examines one example of an advance that has rudely intruded upon how we do something 

fundamental to all of our photography:  deciding upon our camera settings.   It exami nes the use of 

auto - iso and shows that auto - iso is actually a new way of efficiently implementing the classical camera 

manual settings approach.   These approaches are often very useful:  they are not limited to nature 
photography . 

 

ISO  

 

ISO is a number that expresses the sensitivity of our camera to light.  In a film camera, it is the film and 

the number equivalent to ISO is termed the ASA.  To change the sensitivity in film photography, itôs 

necessary to change the film.  Large silver ha lide crystals suspended in the film emulsion are more 

sensitive to light than small ones.  So, high ASA films have comparatively large crystals and the resulting 

images show more noise.  ñNoiseò is termed ñgrainò in film photography and is sometimes considered 

attractive.  

 

In digital photography the situation is very different.   Most obvious is that ISO appears as a camera 

setting that can be changed at any time.  Subtler is the fact that, although ISO is still a measure of the 

sensitivity of our camera to  light, it is not a measure of the sensitivity of the digital sensor to light.  The 

sensitivity of the sensor is a constant:  the number of electrons generated per light photon received 

doesnôt change when ISO is changed.  When we change ISO we are actually changing how much the 

voltage from the sensor is amplified.   This voltage includes both a desired signal from exposure to light 

and an undesirable ugly noise component.  Exposure, the amount of light falling on the sensor, is 

controlled by shutter speed  and aperture opening.   Understanding the actual meaning of ISO affects 

how we use it.  

 

Setting ISO can indirectly affect exposure because the camera can be made to change shutter speed or 

aperture opening in response to a change in ISO.  For example, if we set our camera on ñaperture 

priorityò, set our aperture at f/2.8 and increase ISO, the camera will automatically set a higher and 

higher shutter speed as we increase ISO.   As shutter speed is increased, less light reaches the sensor.  

However, our imag e brightness appears unchanged because the smaller signal from the sensor, resulting 

from the smaller amount of light, is being amplified more by the increased ISO.   We see more noise in 

the image as ISO is increased because both signal and noise are bein g amplified, with the signal from 

available light becoming progressively smaller compared to the noise.  Itôs not the increased ISO that is 

http://www.digitalphotomentor.com/do-you-wait-for-the-decisive-moment-or-do-you-spray-and-pray/
http://www.betterphoto.com/article.asp?ID=30
https://fstoppers.com/post-production/why-do-photographers-hate-photoshop-3074
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causing the increase in observed noise:  itôs the increased shutter speed and consequent less light striking 

the sen sor that is lowering the ratio of signal to noise before ISO amplification.  

 

Figures 4, 5 and 6 show how noise increases in a portion of a photographed test pattern as the iso is 

increased on aperture priority.   With aperture at f/2.8 shutter speed goes f rom 1/100s to 1/1600s to 

1/6400s as ISO is set at 100, 1600 and 6400 respectively.  Less and less light is being amplified.  

Increasing unattractive digital  noise becomes visible.  [Note:  Figures 4 through 10 were all obtained 

using a Canon EOS 7D on a tr ipod and equipped with a 100mm macro lens.  Test patterns and a single 

bird feather were mounted on a vertical corkboard illuminated using a desk lamp with a 27 watt TEL HJ 

bulb.]  

 
 

 
 

Itôs common to read in the photographic literature that higher ISO necessarily means higher noise.  

However, if we use a low ISO value and then brighten the image later on our computer, we will often 

find that the computer brightened image captured at the low ISO value will have more noise than the 

same image captured at a higher ISO value to obtain the same brightness:  sometimes lower ISO means 

higher noise than higher ISO!   Figure 7 shows a bird feather photographed at ISO 200 with the image 

brightened in the computer.  Figure 8 shows a similar image captured at an ISO of 1600.  Both contain 

noise but the one with the lower iso is significantly worse.  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

This result has often been pointed out by others [see, for example,  

Figure 4: 1/100s, f/2.8, ISO 100                 Figur e 5:  1/1600s , f/2.8, ISO 1600           Figure 6: 1/6400s,f/2.8,  ISO  6400   

Figure 7: 1/500, f/8, ISO 200 brightened                 Figure 8:  1/500,f/8, ISO 1600  
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http://photo.stackexchange.com/questions/216 53/what -are - the -advantages -and -disadvantages -of -

using -auto - iso-on -a-dslr  

 

 

The reason for this is that when we increase brightness using our computer we are adding a new source 

of noise to the sensor noise already present after ISO amplification is complet ed:  read noise.  This is 

the noise originating from converting the analogue signal from the sensor to a digital voltage for the 

computer.  In future cameras, read noise may be made negligible and we wonôt need to be concerned 

about ISO settings since we w ould then always be able to increase brightness of an image in our 

computers.  However, until that time, we must deal with setting ISO.   

 

What is termed here the ñclassic strategyò for determining our camera settings is beautifully described 

by Fred Parker (http://www.fredparker.com/ultexp1.htm).  Essentially he recommends setting our 

camera on manual mode and setting shutter speed and aperture with considerations of freezing motion 

and achieving desired depth of field respectively.  He then uses char ts of exposure value, qualitative 

lighting conditions, ISO, shutter speed and aperture to decide on settings in a very logical approach 

generally not requiring light meter measurement.   However , itôs an approach from the film era:  

undesired digital noise , image stabilized cameras and the ease with which displays show the adequacy 

of exposure, are not mentioned.   The strategy described in the next section is one way of blending these 

considerations with the classic strategy.  

 

The Auto ISO Strategy  

 

Since the fundamental cause of observed noise is insufficient light falling on the sensor , the  very best 

situation is where we have so much light that we donôt need to increase ISO beyond the lowest value 

necessary to obtain the image brightness that we want.   Figure 9 shows a very low noise image of a 

birdôs feather captured under such ideal circumstances.  

 

Often conditions are non - ideal:  available light is low;  the subject is moving fast ; we  want greater depth 

of field; etc., etc.  However, in all cases, our  strategy should be to first consider how to obtain maximum 

exposure in accord with the situation and then increase ISO to obtain the image brightness that we need.   

Using Auto - ISO instructs our camera to do just that.   

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The basic Auto - ISO strategy has been thoroughly examined in the published literature :  

 

http://www.clarkvision.com/articles/iso/  

http://www.dpreview.com/articles/0206161199/an - in -depth -discussion -of -m -auto - iso- for -

canon -slrs  

     Figure 9: 1/125, f/2.8, ISO 400.                             Figure 10: 1/125,  f/8,ISO3200.  

 

http://photo.stackexchange.com/questions/21653/what-are-the-advantages-and-disadvantages-of-using-auto-iso-on-a-dslr
http://photo.stackexchange.com/questions/21653/what-are-the-advantages-and-disadvantages-of-using-auto-iso-on-a-dslr
http://www.clarkvision.com/articles/iso/
http://www.dpreview.com/articles/0206161199/an-in-depth-discussion-of-m-auto-iso-for-canon-slrs
http://www.dpreview.com/articles/0206161199/an-in-depth-discussion-of-m-auto-iso-for-canon-slrs

