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The Mississauga Camera Club, an affiliate of the Mississauga 
Recreation and Parks Department, is a member of the 

Mississauga Arts Council, the Canadian Association for 
Photographic Art, the Greater Toronto Council of Camera Clubs, 
and supports the GTCCC policy on nature photography. 

“Portland Head Lighthouse” 
Photo by Clement do Rosario 
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President’s Message 
Reflections 
 

As we approach the end of another very 
successful season for the Club, it is appropriate 
to reflect on some of your achievements this 
year.  Thanks to a lot of work and forward 

thinking of previous board members, the club is 
well positioned as it moves into what has 
become more and more, “The Digital Age”. This 
is particularly evident, when you note the 

evolution and challenges at this year’s GTCCC 
competition.  However, with all this new 
technology available, as even the most died in 

the wool “techno geeks” will attest, you still 
need to start with an image that is based on 
sound photographic principles.  They will never 
go away. 

The club did exceptionally well in the GTCCC 
competition, losing out by only a couple of 
points to winning the trophy once again.  

Individual members, too many to mention, have 
done outstanding work in competitions and 
exhibitions. 
The club has also been able, as a result of the 

move to new premises, to increase our 
membership cap to 150, which of course, brings 
with it new challenges in not only providing 
programmes to interest the diversity of our 

members, but also to meeting the Club’s 
mandate to provide “ Fellowship in 
Photography”. 

 
I believe that your executive has met these 
challenges this year, and for that they need to 
be congratulated.  The club is only as strong as 

the time and effort of its volunteers, and as I 
have said (probably incessantly but now), our 
club is very fortunate not just the dedication of 

the current and past executive, but also their 
enthusiasm to try new things, and to learn. 
 
So as you take a moment to reflect back on this 

season….have a look at some of the images that 
you shot during the year, and I’m sure you will 
see improvements on a number of fronts.   But 
also take a moment over the next few weeks to 

thank the various member of the executive. 
They deserve it. 
 

 

 

Major contents at a glance 

 
• Membership Notice 

 
• Recommended Web Links 

for Photographers 
 

• Protecting Your Photos 
o Bruce Peters 

 

• RAW to Well Done… 
o Paul Janosi 

 

•  Salon Competition Results 
 

We are fortunate that many of these hard 
working folk are returning for another term, 

and I especially want to thank them.  But I 
also want to thank the three members of the 
executive who are leaving us at this time, as 
new challenges (or just the existing challenge 

of keeping a balance in this charging society), 
mean that they can no longer give of their 
time: Paul Armstrong, who has put his unique 
stamp on Outings, Lisa Husar, who has done 

so much behind the scenes to keep our 
speakers programme organized and 
refreshing, and Nancy McDowell, who stepped 

in to keep us in coffee and treats at our 
meetings.  Thank you to each of you, you 
have made the club a better place. 
 

Over the next few weeks, and the summer 
months, the executive will continue their quest 
to keep all of the excitement, fun and learning 

as apart of next years programme.  If you 
have any ideas, please don’t hesitate to let us 
know, be it a speaker you would like to see, or 
a programme you have seen at another club.  

Any one of the executive will be happy to take 
your ideas, and bring them to the appropriate 
committee.   And if you really want to get the 
most out of the club, please, please, don’t 

wait to be asked.  Let us know, we can always 
use your help. 
 

Doug   
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Membership for 2007-2008 Season  
Membership renewal is now being accepted for the next season. Existing members 
must complete a membership form and pay the fees by August 15, 2007 at the 

latest. Please note the changes on the form, and complete all sections including the 
signature and initials. Forms and fees will be accepted at the final meeting of May 17 

or at the banquet, May 31. After that date, forms and fees should be mailed to the 
membership chair at the following address. Click here for a membership form for 

printing.  
Janet Martin, Membership Chair, 7007 Estoril Road, Mississauga, ON L5N 1N3  
 
 
http://www.mississaugacameraclub.ca/pdf/Membership_Form_2007.pdf 

 
 
 

Recommend Web Links 
A number of members have submitted excellent links to various websites for 

photographers.  Please visit these links. 
 

 

From Hilarie McNeil-Smith 
Here is an absolutely wonderful site that deals with colour management and even 

macro photography and the difference between the lenses versus diopters / lens 
stacking and reversing rings. 

  
This site is definitely worth a look and perhaps printing out.  It has a printer friendly 

option. 
http://www.earthboundlight.com/phototip-archives.html 

 
Also, Photodex Corp. ( maker of ProShow Gold) 1-800 number now works from 

Canada!! 
  

Toll Free (US and 
Canada): 

1-800-37-PHOTO (1-800-377-4686) 

  

-Photodex has online tutorials and a dowloadable PDF manual 

  
http://www.photodex.com/training/ 

  
- Photodex has royalty free music for purchase 

  
http://www.photodex.com/products/mediasource 
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-anyone who has paid for ProShow Gold for more than two years can purchase 
producer for $99 

  
http://www.photodex.com/purchase/loyalty.html 

  
 

 
From Sorin Alb 

Please find two links that I think would be interesting for our colleagues from the 
club: 

  
http://www.sigma-photo.co.jp/english/news/200_500_28.htm 

  
http://www.imaging-resource.com/SOFT/INW/INW.HTM 

  

 
 

From Kevin White 
I don't have any recent equipment reviews myself (I use a 4 year old digital point and 

shoot that's out of production), but I can recommend a number of web sites that I've 
used to review equipment for my potential SLR purchase: 

  
1) Digital Photography Review: 

http://www.dpreview.com/ 
Perhaps the most detailed and respected web site for new camera equipment reviews. 

  
2) Ken Rockwell Reviews: 

Sometimes flippant, but reasonable reviews, primarily on Nikon equipment and 
lenses.  Also has free manuals on how to use the various features of Nikon cameras. 

http://www.kenrockwell.com/nikon/index.htm 

Also has some reviews of Canon gear as well 
http://www.kenrockwell.com/canon/index.htm 

  
3) Thom Hogan Reviews: 

http://www.bythom.com/index.htm 
Dedicated to Nikon users, Thom has good, detailed reviews of Nikon cameras and 

lenses. 
  

4) Megapixel: 
http://www.megapixel.net/html/cover.php 

Canadian site with short, concise camera reviews, as well as featured photographs by 
contributors from around the world. 

  
5) Steve's Digicams: 
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http://www.steves-digicams.com/ 

Another good camera review site. 
  

6) Photozone: 
http://www.photozone.de/8Reviews/index.html 

Detailed lens review site that covers lenses for Nikon, Canon and Olympus SLR 
cameras, including third part (Tamron, Sigma, Tokina) lenses. 

  
7) SLR Gear: 

http://www.slrgear.com/reviews/showcat.php/cat/2 
Nice lens review site that covers provides editor and user reviews of Canon, Nikon, 

Olympus, Sony, Pentax, Tamron and Sigma lenses.   
  

8) ePhotozine 
http://www.ephotozine.com/reviews  

Has both camera, lens and general equipment review.  U.K. based so some of the 

gear may not be available here, but still interesting. 
  

 
 

 
 

Protecting your Photos! 
By Bruce Peters   (with Huge Help from Jim Calvert) 

 
Hey are you worried about losing your photos if your hard drive quits? (You should be 

--- especially if you have 30 to 50 gigabytes of photos so far!) 
 

Are you disorganized at saving photos onto a second media often enough to “protect 
most of them”? 

 
Is your main interest photography and not managing the darned computer? 

 
(Have you heard about Hilarie’s brush with total photo disaster --- as in the last 

KLIK)? 
 

If your answer to any of the above is “yes” then there is a solution below for you: 
 

1. Let the darned computer do it all and do everything! (My personal favorite). I 

have bought and just installed a twin 500 gigabyte Mirror RAID system that 
automatically does everything! If one of its discs fails the other has an exact 

copy (hence the word ‘Mirror’)! It turns off and on automatically with the 
computer! It works with my Photoshop Elements 5. Hey I didn’t do it alone! Jim 

Calvert helped me twice! Between us we have the ‘know how’. Check with us! 
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Did I mention that it only cost about $489 at COSTCO? Hey it would have cost 

$1,600 just a few months ago! 
 

2. Backup to a second hard drive – Use DRAG & DROP or the COPY function to 
copy all your photos to a second hard drive “often”. Just make sure that it 

overwrites what is there (and that your version of “often” does not deteriorate.) 
(This is like becoming your own RAID system --- depending on how reliable you 

are!) I used this system until I decided that I wasn’t dependable enough and 
bought the Mirror RAID system as above! 

 
3. Backup All to DVD’s –  Backing up them all frequently works fine if your 

Photoshop keeps track of all photos and lets you do a backup of ones “not yet 
backed up” (as does Elements 5). This is difficult to organize otherwise ----- but 

hey it only takes 20 DVD’s (and lots of your time) to resave 100 gigabytes of 
photos! 

 

 

 

From RAW to well done… 
 

Text and Photography by Paul Janosi 
 

An image browser is an application that enables you to view digital photos. Some 
browsers also allow you to rename files, convert photos from one file format to 

another, add text descriptions, and more. I started using Nikon View when it was 
bundled with my first digital camera and I am still using it today as my image 

browser. For Nikon users there is a free download of the full version of Nikon View 
6.2.7 for Windows at http://support.nikontech.com/cgi-

bin/nikonusa.cfg/php/enduser/std_adp.php?p_faqid=13760&p_sid=RmkL4Jwi&p_lva=
61# 
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Based on personal preference, you could use Adobe bridge, or Breeze Browser 

http://www.breezesys.com/  Digital Pro 
http://www.proshooters.com/digitalpro/dp4/index.htm or what ever software was 

bundled with your camera. 
 

I start my image editing by looking at my images in Nikon View.  The better your 

original image, the less work you have to do in PhotoShop. 
 

Today compact flash cards are inexpensive, cameras are fast and computers no 
longer choke on big files.  This lets you shoot RAW or compressed RAW. 

I shoot Compressed RAW as I can’t tell the difference between the two and the file 
size is only half the size. 

 
I select the image in Nikon view.  It tells me all the pertinent camera settings. This 

image was shot with a Nikon D2X camera, lens VR 200-400 f4G, at 550 mm (This 
actually means I had a 1.4 teleconverter attached to the lens and the effective focal 
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length is about 840 mm).  The ISO was 400; the metering was multi pattern 1/1000 

sec at f8.  The white balance was on Auto.  The Auto focus mode was set to 
continuous. 

 
The image was shot in Compressed RAW 12 bit.  RAW bestows you control over the 

image that isn’t possible with JPEG 
 

As you can see, the exposure is pretty much on.  For details on how to achieve proper 
exposure techniques, please refer to my article – Proper Exposure - Do It Right the 

First Time. 
 

Once I decide that this is the file I want to work on, I right click on the image with the 
mouse and open it with Photoshop CS2 RAW converter. 

 
 



 KLIK – Mississauga Camera Club   9 

When using A RAW file / RAW converter, you’re dealing with the best data possible 

from your camera.  For that reason, you should make as many adjustments such as 
brightness, contrast and color to your image as possible in that converter. 

 
A word of caution.  The automatic settings in Photoshop CS and CS2 don’t always 

work.  When Camera Raw is first opened in Adobe Photoshop CS2, all of the auto 

settings are turned on by default. 
 

I highly recommend you unclick all of the auto settings, select your preferences, then 
choose Save New Camera Raw Defaults in the drop-down menu at the right side of 

the Settings box. 
 

Check the preview box, above the image then go to the bottom left hand side and 
make sure show work flow option is ticked. 
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Select color space.  I use Adobe RGB 1998. Adobe RGB gives a wider color gamut, 

which can enhance many images.  I prefer to work in 16 bit / channel. 
 

I start with the native file size that my camera produces by selecting the numbers 
without a plus or minus sign (plus means the file will be increased; minus will 

decrease the original).  
 

I set the resolution at 300 DPI as that is the resolution I prefer for printing. 
 

I like saturated images so I put the saturation slider on 15 as the default setting. This 
is a personal preference.  Many people leave this at 0 and adjust saturation later in 

Photoshop. 
 

 
 

Always start with the same basic workflow. Tonal adjustments are made under the 

adjust tab - highlights first, shadows second and mid tones last.   
 

To set highlight levels use the threshold screen: Press and hold Alt /Option key and 
click and drag the exposure slider. The threshold screen shows as mostly black, as 

you move the slider, the bright or colored areas represent highlights. The white is 
pure white with no detail. Move the Exposure slider to the left to decrease and right to 

increase bright areas.  Adjust it until the whites just begin to appear in the blackness. 
This is subjective, toggling the Alt/Option key on and off lets you to see how these 

areas relate to the whole image. 
 

To adjust the shadows: Press and hold down the Alt/ Option key and click on the 
slider to adjust the darkest part of the image. The image will turn white; adjust slider 

until you just start to see black. Move the Shadows slider to the right to increase dark 
areas, left to decrease. The black or colored areas represent shadows—the black is 

pure black with no detail. Toggling the Alt/Option key on and off lets you to see how 

these areas relate to the whole image. 
 

The adjustments you made to the highlight and shadows usually will make the overall 
image too bright or dark. To correct this, move the brightness slider right or left. 

Don’t hold down any of the keys for this adjustment. Adjust to taste. 
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If you are using Photoshop CS2, you’ll notice a new tab called Curve. This is an 

excellent tool to deal with mid tones, with much more control than the brightness 
slider.  

 

Curve works the same as Curves in Photoshop but it comes with some pre made 
adjustments that are located under the drop-down menu.  

 
You can either use the pre made adjustments or you can tweak them or do everything 

yourself by clicking and dragging points on the curve.  
 

Once you are happy with the results, you can straighten the horizon if necessary. 
Click on the straighten tool, click on the horizon and draw a line along the horizon.  

 
 You can re size the resultant cropped image and even select the crop   ratio- for 

instance 4x6 in this case. 
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When you made all the adjustments you wanted, click Open.  This step applies the 

settings on your photo as it converts it to the Photoshop working space.  
 

 

 
If there are any blemishes in the image, dust on the sensor, unwanted or distracting 

pieces of grass, branches, what ever, use the healing brush or clone tool to remove 
them. 

 
Photoshop CS2 has added a Spot Healing brush which is very simple to use to remove 

unwanted artifacts. 
 

Press letter Z, the zoom tool, and zoom in on the area with the distraction you want 
to eliminate. You can get the spot healing brush from the Toolbox or simply press 
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letter J. Position the spot healing brush directly over the spot you want to remove and 

click once.  The spot is gone! 
 

I am a creature of habit and find my self preferring to use the Healing brush. 
 

I select a brush size that is slightly larger than the blemish I am trying to remove.  I 
select the brush type- hard edge or soft edge and Alt / Option click in an adjacent 

clean area. 
 

The clone tool is the third option. Choose the Clone stamp tool from the Toolbox.  Pick 
a soft edge brush from the brush tool box that is slightly larger than the blemish you 

want to remove. Use the master diameter slider to adjust the size you need.  Once 
you are working you can change the brush size up or down with the bracket keys.  

Left bracket key makes brush size smaller, right bracket key makes brush size larger. 
 

Find an area near the blemish that’s clean. Hold the Option / Alt key and click once.  

This samples and matches the tone you selected.  Move your curser over the blemish 
and click once. Items like blade of grass or fine branches require painting with the 

brush. 
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Sharpening in Photoshop is not to make blurry or unsharp images sharp.  It is 
designed to bring out the sharpness in the original file.  It does this by enhancing 

contrast between light and dark areas and at edges.  Sharpening is done as the final 
step, once the image is processed and is at its final size. A 4x6 image requires 

different amounts of sharpening than an 8x10 image.  
 

I prefer to use the smart sharpen tool for sharpening my pictures. This is a new 

sharpening filter in Photoshop CS2.  It does a remarkable job. 
 

It does a better job of avoiding the color halos than the unsharp mask does. 
 

It also lets you selectively sharpen as much or as little of the highlights and shadows 
as you want. 

 
I also want to minimize adding noise to the image; therefore I apply selective 

sharpening to the areas that require sharpening. 
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I do this by selecting the area I want to sharpen with the lasso tool and then 
feathering its edge.  I do this because out of focus areas don’t require sharpening.  If 

you sharpen these areas, all you are doing is adding digital noise. 
 

To select the Smart sharpen filter choose Filter, Sharpen, Smart sharpen. 
 

The smart sharpen filter has two settings, basic and advanced.  I usually use the 
advanced setting. 

 
Using the advanced setting allows me to limit how much sharpening I want to apply 

to the shadow and highlight areas.  
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Start by applying sharpening to the image. Select the Sharpen tab.  You can set 
amount, radius, and decide what type of blur you want to remove by selecting one of 

three default choices – Gaussian blur, lens blur or motion blur. 
 

Gaussian blur- this is what I use mostly and does a great job of sharpening the 
overall image. 

 

Lens blur: If your image is not focused as well as it should be, use this option. 
 

Motion Blur: This option works well to remove any blur caused by camera movement 
during exposure. It has a clock like button with a horizon line in it.  Drag the line to 

an angle that counter acts the angle of the movement of the camera during exposure. 
 

For a 4x6 image at 300 DPI my starting settings are: 
 

Amount: 85 
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Radius:.5 
 

Remove: Gaussian Blur 
 

If more sharpening is required, I increase the amount from 85 to 115 while and the 
radius from .5 to .8 to 1.0. 

 
I look at the effect of each of the settings at 100% magnification. 

 
 

 
 

Once the overall or selected part of the image has been sharpened, click on the next 

tab Shadow. 
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Both Shadow and Highlight setting are the same. 

 
Fade amount controls how much sharpness occurs in the shadow are highlight. When 

you drag the fade amount slider to the right, you are in effect reducing the amount of 
sharpening you already applied. 

 
Tonal width determines the range of tones that are affected.  The higher number 

increases the range and the lower numbers decrease the range. 
 

Radius, leave it at the default setting of 1. 
 

Once I am happy with the Shadows, I click on the Highlight tab and repeat the steps. 
 

Every photographer has his or her sharpening technique. There are books written 
about the different methods- Lab Color Sharpening, Luminosity sharpening,  Edge 

sharpening, Unsharp mask Filer, Smart Sharpen Filter. 

 
Use the sharpening technique that works best for you. 

 

I try to compose my images with a clean, simple back ground.  Using a long lens wide 
open is my starting point.  I use a Nikon VR 200-400 f4 lens with Nikon 1.4 X 
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Teleconverter which yields an effective focal length is 840 mm at f5.6 Depending on 

the depth of field required, I may stop the lens down to f8 or even f11. 
 

However the key to pure background is the proximity of the background to the 
subject and the angle of view of the lens.   

 
To render the foreground and background elements completely out of focus, 

photograph the subject at eye level. Lower your tripod to its minimum height or use a 
ground pod. The resulting image will have a sharp subject framed by swatches of 

color. 
 

It is often said, that Photography is painting with light. Understanding light angle is 
critical.  I prefer full frontal lighting for birds.  I look at my shadow, and make sure it 

is pointing directly at the bird I am trying to photograph. 
 

I prefer the warm early morning or late afternoon sunlight.  The quality of light is 

ideal about two hours after sunrise and two hours before sunset. 
 

I wait to take the image until the bird turns its head such that the beak is slightly 
toward the image sensor plane and I can see the catch light in the eye.  Bird 

photography requires practice and patience. You will delete many more shots then 
you will keep, but that’s why we shoot digital.   

For additional information on how to manipulate RAW files, I highly recommend you 
read Adobe Camera RAW for Digital Photographers by Rob Sheppard. 

http://www.robsheppardphoto.com/books.html 

 

 

 

KLIK Editor’s Note 
Jim Calvert  

 

As always, KLIK submissions are encouraged and always welcomed.  Please feel free 
to email to me your notes, articles, and event suggestions pertaining to the MCC and 

photography in general.   My email address is:  jwcalvert@rogers.com 
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Results of the Salon Competition May 2007 

 Points 

Digital Beginner Pictorial 
 1ST Lifting-Fog Philippe Lapointe 22 
 2ND WING WALKER Fred Dixon 22 
 3RD craggyrock David Penty 22 
 HM polar bear Carol Bohnert 21 
 HM BeachReflections Robert Mongrain 21 

Digital Beginner Nature 
 1ST Baby Orangutan Nursing Robert Bohnert 22 
 2ND Indian Rhino & Baby Kevin White 20 
 3RD Lightning-01 Bruce Kennedy 20 
 3RD Storm at Dawn Bob Warren 20 

Digital Beginner Creative 
 1ST Color-Smoke Priscilla Cordahi 21 
 2ND Floral-Harmonic Lisa Husar 21 
 3RD Storm-Warning-Composite Lisa Husar 21 
 HM verticals Erika Conn 20 

Digital Intermediate Pictorial 
 1ST Coal yards Bleak Life Jim Calvert 21 
 2ND Zack Paul Armstrong 20 
 3RD LionsHead Lighthouse Frank Kuznik 20 

Digital Intermediate Nature 
 1ST snowy egret Karen Simmonds 22 
 2ND Owl Paul Armstrong 22 

Digital Intermediate Creative 
 1ST Desolation Claude Barras 22 
 2ND Convergence Claude Barras 21 

Digital Advanced Pictorial 
 1ST Deep in Thought Sandra Roemer 25 
 2ND White Sands New Mexico Jerry Soltys 22 
 3RD colour rush Hilarie McNeil-Smith 21 
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 Results of the Salon Competition May 2007 

 Points 

Digital Advanced Nature 
 1ST Bluebird-with-grasshopper Joe Iocco 26 
 2ND Mud and canyon wall Jerry Soltys 25 
 3RD Bald-eagle-in-flight Joe Iocco 25 
 HM Osprey with Catch Ron Manning 24 
 HM Reddish Egret  Fishing Ron Manning 24 
 HM Nuthatch Raymond Hsu 24 

Digital Advanced Creative 
 1ST Shattered Al Tilson 22 
 2ND Bike race Hilarie McNeil-Smith 21 
 3RD Fender Magic Rob Kennedy 21 
 HM MT Rundle Clement doRosario 21 

 

Prints in Colour 
 1ST Great Blue Heron Ron Manning 27 
 2ND Bike Racers David Simmonds 25 
 3RD Three Puffins Uliana Yaworsky 25 
 HM Canyon Glow Jerry Soltys 25 
 HM Tulips Hilarie McNeil-Smith 24 
 HM Canyon Reflection Jerry Soltys 24 
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Achievement Awards and Trophy Standings May 2007 

 Points 

Digital Beginner 
Priscilla Cordahi 254   �  � 
Bruce Kennedy 254    � 
Lisa Husar 254    � 
Erika Conn 243 
Fred Dixon 243 
Philippe Lapointe 241 
Bob Warren 240    � 
Robert Bohnert 240 
Kevin White 239 
Kay Woollam 237    � 
Richard Smek 236    � 
Bob Bowman 233    � 
Robbie Robinson 233 
Juri Vosu 232 
Robert Mongrain 230 
Stephen Hill 229    � 
Frank Bell 228 
Janet Brazier 224    � 
Wojciech Porowski 222 
John Barnes 219 
Myra P. Jones 211 
Angela Murphy 209 
Carol Bohnert 180 
Neville D'Souza 175 
Sorin Alb 171 
Jack Kozlowski 169 
Don Meaker 169 
Joe Teixeira 121 
Roseline Marshall 116 
Nancy Lotecki 115 
Nancy McDowell 115 
Omar Sheikh 108 
Maureen Rodrigues 107 
David Penty 62 
Doug Johnston 60 
Mary Ann Rowsome 56 
Erin Rennie 47 

 

Digital Intermediate 
Paul Armstrong 254  �  � 
Claude Barras 253  C 
Karen Simmonds 250 
Bruce Peters 248 
Frank Kuznik 241 
Jim Calvert 236 
Marcus Miller 234 
Virginia Culbert 172 
Rainer Rothfuss 54 
Ursula Tweddle 53 

 

Digital Advanced 
Paul Janosi 283  � 
Joe Iocco 281  N 
Jerry Soltys 272 
Sandra Roemer 270  P 
Raymond Hsu 270 
Albert Shi 269 
Hilarie McNeil-Smith 268 
Ron Manning 262 
Al Tilson 254  C 
Jean Weller 253 
Susan Grexton 249 
David Simmonds 243 
Clement doRosario 193 
Rob Kennedy 186 
Ralph Abell 164 
Leonie Holmes 129 
 

 
Prints _ 

Ron Manning 191    � 
David Simmonds 185 
Jerry Soltys 184 
Uliana Yaworsky 182 
Hilarie McNeil-Smith 176 
Al Tilson 172 
Sandra Roemer 169 
Susan Grexton 153 
Myra P. Jones 153 
Bruce Peters 152 
Karen Simmonds 106 
Omar Sheikh 53 
Paul Armstrong 41 
John Somerset 19 
Roy Williams 18 
 

Photo Essay Winner  

Sandra Roemer  E 
Jean Weller  E 
Bob Bohnert  E 
 

� - Advances to next Class 
� - Trophy for Best in Class 

N – Trophy for Best Nature in Salon 
P – Trophy for Best Pictorial in Salon 
C – Trophy for Best Creative in Salon (2 tied) 
E -  Trophy for Photo Essay Winner(3 tied)  
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Executive for 2006 – 2007 

 

President 

Doug Johnston 
905-823-3229 

 

Vice-President 
Open Position 

 

Secretary 

David Penty 
519-855-6961 

 

Treasurer 

Myra Jones 
905-271-1044 

 

Outings 

Paul Armstrong 
905-858-5565 

 
Program 

Lisa Husar 
905-822-2567 

 
Digital Competitions 

Stephen Hill 

416-302-8615 
 

Print Competitions 

John Somerset 
(905) 896-0590 

 

Workshops 

Bob Warren 

905-820-8938 
 

Social 

Nancy McDowell 

(416) 259-7433 
 

Membership 

Janet Martin 
905-567-4017 

 
GTCCC Rep 

Cecil Lindsay 
905-820-8791 

 
Banquet 

Virginia Culbert 
(905) 271-3523 

 

Editorial 

Jim Calvert 
905-624-7504 

 

Past President 

Robert Bateman 
905-825-5124 

 

MCC Website at http://www.mississaugacameraclub.ca 

 


