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Message From The President
Community or Audience?
Is the Mississauga Camera Club an audience or a community? And does it really matter? This is a
question that might not keep you up at night but it is an interesting question in the context of the
sustainable value of our club membership.
What is an audience? If our club is an audience then it would be best described as a group of people
with a common interest in photography who meet on a regular basis to learn more about their hobby.
The camera club is therefore organized to deliver educational and social content.
What if it‟s a community? A community also delivers shared experiences, educational content and
social interaction. A community offers more, because it creates a culture of sharing, where everyone
has a voice and the opportunity to speak, share and grow. In a community, the camera club provides
the leadership and organization, and the members provide the dialogue and content.
A community is not limited to its membership, but is boundaryless. A community allows dialogue and
participation with people beyond the membership to others with shared values, interests and
experiences. The real value to our members comes from having access and connection to many more
people and having the opportunity to share your voice.
The Mississauga Camera Club is transforming itself from a local closed group to a full functioning
community of like-minded photographers. With your input we have expanded the program to facilitate
Special Interest Groups, and have invited our waiting-list members to participate in programs,
workshops and outings. We have increased our community visibility with a public exhibition, and
celebrated our members‟ photographic successes outside of our group. Individual initiative and willing
volunteers have made this all possible.
All of these activities add up to a more vibrant photography community with a strong sense of shared
experiences. Yes, I feel we are building sustainable value for our members.
Marcus Miller
President

CLUB OUTING October 2011
Graffiti Alley
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Annual Banquet May 2011
Images provided by Cecil Lindsay and Warren Davis

The Club‟s 2010 season ended with the Banquet. Here is some feedback we received:
 One of our best banquets
 Having our own Academy Performance night was special.
 The theme of celebrating our Club‟s activities, images and volunteers was a great idea; it was
better than having a guest speaker.
 Food was better than last year.
 The sound and the music were great.
 The screen was adequate for our purposes.
 The free workshop prizes were a good idea. There were 5 of these and several other prizes.
 Good value for money – more members should attend.

Volunteers
Wendy Baillie
Bob Bowman
Jim Calvert
Pradipta Datta
Warren Davis
Shannon Gilmour

Alan Gray
Cecil Lindsay
Doug Johnston
Myra Jones
Marcus Miller
Omar Sheikh

Sponsors
Dave Simmonds
Karen Simmonds
John Somerset
Bob Warren
Linda Wiesner
Suzanne Williams

Photocreative: Jeff Chevrier
Hypertec Services: Kaashif Vandal
Raffle Draw Print: Omar Sheikh
Raffle Draw gift: Stephen Stefanoff
MCC Workshops: MCC
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President’s Choice
Volunteer of the Year Award
Speech delivered at the MCC Banquet 2011
It is a privilege to present the first President’s Choice, Volunteer of the Year award. I feel this award is long overdue
because the club has a long list of outstanding volunteers, who have given freely of their time and talent for the
success of the Mississauga Camera Club. Had this award been inaugurated long ago, we would have had a Hall of
Fame based on the achievements of our members.
The vibrancy, culture and collective accomplishments of our club have occurred because volunteers had vision,
courage and leadership. The milestones of the club are many. Let us just reflect on a few of them and realize that
volunteers accomplished them. For example:





I think of the transition of our club competitions from film to digital at a time when the
GTCCC was just contemplating it.
And I think of the team of people who crafted the first website when camera club websites
were the exception and not the norm.
I think of the leadership that prevailed when the club had financial difficulties and today we
have a secure bank position and a conservative culture for sustainability.

I am very privileged to announce the first winner of the President’s Choice Award for the Volunteer of the Year,
and winner is Omar Sheikh.
I believe Omar has touched the lives of everyone in the camera club
in a direct or indirect way. When he first joined the club , the club
was in the process of converting to digital images. It didn’t take Omar
long to get involved. Having a strong understanding of computers
and software, Omar led the way since most of us were lost. He
provided technical guidance, problem resolution, expertise and
advice on hardware and software acquisition.
From there Omar was drawn into the digital competition, since most
of our technical issues emanated from there. Eventually he took over
the Digital Competition Chair from Stephen Hill and he set about
working his technical expertise again. The structure and organization
of competitions changed radically in the digital age and Omar
mechanized and systematized the various steps of the competitions.
Today we have a very stable process which delivers consistent
results every time.
Omar is not one for taking a back seat. He has actively participated in
all discussions of the Executive Committee and freely shares his
expertise. He led the project to revamp the club’s website as well as
the evaluation and selection of our awesome projector. He has
delivered highly valued workshops on topics such as colour management and Printing.
In summary Omar is one of kind, in both the calibre of his photography and volunteer contributions to the success
of our club. Congratulations Omar.
Marcus Miller
May 26, 2011
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Trophy Winners

DIGITAL: Creative
Marty Pinker; Doug Johnston; Suzanne Williams

DIGITAL: Pictorial
Sherry Prenevost

DIGITAL: Photo Essay
Sandra Roemer

DIGITAL: Nature
Annette Seip; Raymond Hsu

DIGITAL: Beginner
Marty Pinker

DIGITAL: Intermediate
Fred Dixon
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DIGITAL: Advanced
Bob Hawkins; Raymond Hsu

DIGITAL: Maurice de Cunha award
Robbie Robinson

PRINTS: Theme
Hilarie McNeil Smith; Suzanne Williams

PRINTS: Level One
Suzanne Williams

PRINTS: Level Two
Hilarie McNeil Smith

PRINTS: James D Cranston award
Al Tilson

November 2011

KLIK

Page 7

Plug-Ins, Filters and Other Fun Stuff
Presented by Robbie Robinson, Martin Pinker, Juri Vosu, Bruce Kennedy and David Simmonds
[Note: PS=Adobe Photoshop; PSE=Adobe Photoshop Elements; LR=Adobe Lightroom; Ap=Apple Aperture]

Here is a tiny sample of the computer software used by some of our members to enhance their digital
images. None can perform miracles by changing a poor photo into a winner, but each can deliver some
amazing changes when applied to a suitable photos.
NAME
Contents:
Contact:
Price Range:
Comments:

Dynamic Auto Painter
Stand-alone program used to change a digital image into a painting or drawing.
http://www.mediachance.com/dap/index.html
$40-$50
A fun program. Allows you to quickly explore the artistic potential of an image.

NAME
Contents:

Nik
A bundle of plug-in modules (filters) for PS, PSE, & LR that covers colour modification
and other creative effects. Modules include: Silver Efex Pro (for B&W), Color Efex Pro,
Viveza (for color & light control), Sharpener, Dfine (noise reduction), and others.
Contact:
http://www.niksoftware.com/index/usa/entry.php
Price Range: Individual modules are priced from about $80 to$175. A bundle containing all the
modules you are likely to use costs about $250.
Comments: The module Silver Efex Pro for black & white is especially highly rated.
Gears: Before and After Nik Color Efex InfraRed Heat

NAME
Contents:

Photomatix Pro
A stand-alone program for both Windows and Mac that combines several photos having a
spread of exposures into one image with enhanced shadow and highlight detail.
Contact:
http://www.hdrsoft.com
Price Range: About $60.
Comments: Highly recommended. Is much easier to use and effective than similar routines available
in Photoshop. The latest version has excellent presets and great control of motion
blurring. New competitors appear monthly (e.g. new Nik and Topaz modules, and added
PS CS5 capability).
NAME
Contents:

Snap Art
Turns digital images into many different styles of art (e.g. oil paintings, watercolours,
etc.)
Contact:
http://www.alienskin.com/snapart/
Price Range: About $180
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Topaz
A bundle of plug-in modules (filters) for PS, PSE, LR, & Ap that covers various ways to
enhance digital images. Modules include: Adjust, Simplify, ReMask, B&W Effects, Lens
Effects, DeNoise, Detail, and several more. (See their site for details.)
Contact:
http://www.topazlabs.com
Price Range: Each module costs $25 to $75. The full bundle sells for about $250.
Comments: The modules Adjust and Simplify seem to be the most popular.
Deer Lake: Before and After Topaz Adjust

Boat Show: Before and After Topaz Simplify as Watercolour
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KARAIM HOUSES IN LITHUANIA: Before and After Topaz Simplify as Watercolour

NAME
Contents:

Helicon Focus
A stand-alone program that builds an image of great depth of field from a set of images
that are each sharp in a different area.
Contact:
http://www.heliconsoft.com/heliconfocus.html
Price Range: Prices range upwards from about $45 depending on the length of licence you want.
Comments: There is probably nothing to beat it in this niche.
NAME
Contents:

DxO Optics Pro
A full “photo lab” marketed for the professional. Huge functionality. Applies corrections
automatically (if you want) to improve colour, exposure & contrast resulting in very crisp
looking photos. Certain features are tailored to specific cameras.
Contact:
http://www.dxo.com/us/photo/dxo_optics_pro
Price Range: Starts at about $150 for the standard edition.
Comments: Take a look at some examples or try a trial version first.
NAME
Contents:

onOne
In PhotoTools onOne offers a large number of photographic effects that work with PS,
PSE, LR and Ap. They also supply more specific image enhancement software.
Contact:
http://www.ononesoftware.com/
Price Range: About $75-$100 for PhotoTools. There are apparently limited editions (with fewer
presets) for free.
NAME
Contents:

Adobe Camera RAW
Exists as both a stand-alone program and as a component of PS, PSE, and LR. Contains
essential and powerful image adjustment tools for lighting, contrast, colour adjustment
and sharpening in an easy-to-use program.
Contact:
http://www.adobe.com/products/photoshop/extend.html?promoid=DINTF
Price Range: Usually free.
Comments: Canon and Nikon at least provide similar programs on a software disc that comes with
their DSLRs. The Develop function in LR is essentially an enhanced Adobe RAW
converter.
NOTE:
These converters work with JPG files as well as RAW. Use them!!
In general, try a free trial version first. Do not go immediately for the full bundle. Search diligently
online for discount codes. Most reviews are very biased, but read them anyway. Make sure you need to
buy before investing time and money in a new software tool. See what you can do with PS, PSE, LR or
AP first.

KLIK

November 2011

Page 10

Dreamscapes
Suzanne Williams
Using Photoshop, you can create dreamscapes with just one image, perhaps a photograph you took a
long time ago and want a fresh new look or just to try something new.
Choose the image you would like to dreamscape and open it in Photoshop. Go to Image, Duplicate, and
make a copy of the photograph. You should now have two identical photos on your desktop. Choose
one of the photos and, in Image, Adjustments, Brighten it using levels or Curves, being careful not to
blow out the highlights. Select the other photograph, go to Filter (in the top bar), Blur, Gaussian Blur,
and choose a radius of 20 pixels or so. Use the Move tool to drag one image over the other, making
sure you align them properly. Then combine the two in Layers, using multiply. You can then make
adjustments to either layer or both as you watch your dreamscape take form.
Although similar in appearance to the in camera version (made popular by Michael Orton and also
known as the Orton effect), Photoshop-created dreamscapes do not have an apparent halo around light
subjects in the photographs.
To replicate this look, you will need to make the blurred layer slightly larger than the in-focus layer, so
select the blurred photo and go to Image, Image Size. Within that dialogue box, convert pixels to
percent, then type in 101% or 102%, I use 101%.
Once you combine the out-of-focus layer with the in-focus one, use the Move tool to position the blurry
image, placing the highlight halos exactly where you like them in your dreamscape. Flatten the image,
crop and save.
You then can add additional effect as you like.
This process is from Andre Gallant at one of his workshops, this and other great processing ideas are in
his newest book Expressionism..excellent reference book..
This is an example of one of my early Dreamscapes!
IMAGE AS SHOT

DREAMSCAPE IMAGE
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'The Joy of Close up Flower Photography'
Guest speaker: Julie Waterhouse
10 tips for close-up photography
1.
2.
3.
4.
5.
6.
7.
8.
9.

Shoot in aperture priority mode
Use manual focus
Defocus to catch hot spots and black holes
Explore through the lens to find your
composition
Use mirror lockup and a remote shutter
release
Look through the viewfinder while placing
reflectors
Focus on the closest point to the lens
Shoot parallel to the lens for sharpness
throughout
Use live view for focusing

Julie‟s websites:
http://www.ultimate-photo-tips.com/index.html
http://juliewaterhouse.com/

10. Hold a flower behind your nature subject
for a soft background in a matching colour
Each close-up image is the result of a
process:








Choose a subject you are drawn to.
Think about the “story” you want to tell.
Find your composition.
Choose your depth of field.
Eliminate distractions
Refine the composition
Correct the light with reflectors and/or
diffusers
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‘Commercial Photography'
Guest speaker: Don Dixon
In a business that is changing as rapidly as technology itself, Don always manages to stay slightly
ahead of the curve. What distinguishes him, and Asylum Artists, is his singular dedication to producing
and delivering artfully wrought images that not only satisfy the visual requirements of a given job, but
exceed them by virtue of his vast professional knowledge and experience. His enthusiasm for digital
technology speaks to an artist compelled to remain fresh and relevant; who continues to explore and
deliver arresting imagery in formats that are helping to define exciting new visual dynamics.
Some of Don‟s creations:

More in his website: http://www.asylumartists.com/
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‘Adventures in Africa'
Guest speaker: Ethan Meleg
We were taken on a journey through Amboseli National Park, Masai Mara National Reserve, Crescent
Island, Lake Nakuru National Park and Lake Barringo.

Baboon @ Amboseli

Lions @ Masai Mara

Elephants @ Amboseli

Fish Eagle

Amboseli Sunset
Visit his website to learn more about his work and travels: http://www.ethanmeleg.com
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The Best Of Our Best
Each year the Club awards 10 trophies to members who have distinguished themselves by being the
best in either their class or in one of the 5 competition categories. In this feature we profile one trophy
winner in the 2010-2011 season.

Martin Pinker
Digital Beginner Trophy: 2010 - 2011
What was the first camera you ever used? What equipment do you use now?
My first camera, fifty years ago, was a Kodak Brownie 127. It was a birthday present from my parents,
with its tiny, soon scratched plastic lens and eight fuzzy negative images on a roll! My first semiserious SLR camera was a Canon Rebel, which I loved at the time. I got thousands of great images
with it. I followed this with my first Digital camera, a Sony Digital Mavica (8 images on a diskette!)
That was a fun camera, again in its time!
My first DSLR was also a Canon Rebel, only because I had a bag of compatible Canon lenses. For my
next DSLR, I moved over to a Nikon D80, which I lost in a home break-in. An unhappy experience!
So my third and current DSLR is a Nikon D90 which I'm very happy with. I have three lenses: 50 mm
1.8, 70-300 mm zoom, and the 18-105 mm kit lens which I use most of the time.

Flashback! My very first
image: A go kart champion,
after the race.
I took this photo way back
in 1960, at age 15. It's a
go-kart rally in North Weald,
in Essex, England. This guy
has just competed, and I
don't think he won, by the
looks of it!
It's not a great image, but
it's the one that started me
on the path to a lifetime of
photography :-)

Has digital photography made you a more creative photographer, or do you miss the good
old days of film? How important is the "digital darkroom" in controlling your final image?
Of course, my creativity is unleashed with digital! As a teenager, I developed and enlarged my early
B&W output in a makeshift darkroom in my family's home. I used the bath as my rinsing dish. I
permanently ruined the surface of the bath, and my parents were greatly distraught to say the least!
What's more, over subsequent decades, I have accumulated boxes and bags of slides, negatives and
prints. And no room to store them all.
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So yes, I welcomed digital with open arms! Digital enables me to experiment without restraint. I love
the instant gratification of chimping. I was forced to revert to film when my DSLR went in for repairs,
and I found the 36 exposure environment inhibiting. I never finished the film.
The Digital Darkroom is a key element in my photography. I use Picasa to archive my images, both on
my laptop, and online (Picasaweb.com) for back-up. I use an old version of Photoshop (7), and a newer
version of PS Elements (8). I am a fan of the Topaz Adjust plug-in which is one of my workhorses.
Now that I have more available time in retirement, I spend significant hours processing my images.
Since when have you been a member of MCC? How has the Club helped you develop your
skills and techniques as well as passion for photography?
I joined in 2010, after sitting on the waiting list for a couple of years, and attending as a visitor. I've
found membership rewarding on many levels. I've learned a lot from interaction with other members
and attending workshops. I enjoy the social aspect of the meetings and outings. And I especially relish
participating in the competitions. I've joined the Digital Committee this year, and am gaining great
insight from witnessing the judges in action.
What is your preferred area of work? Why?
I am most fascinated by city street photography, because I enjoy capturing candid off-beat moments.
One of my techniques is to set up across the street from an interesting series of storefronts, and wait
for colourful people to enter the frame. Shooting from the hip is also worth practicing to get close
proximity candid street shots. Queen Street West is one of my favourite street locations for this,
because it attracts such an interesting crowd.
Having said that, I also enjoy both urban and rural landscape photography, and pretty much every
genre. The one exception is that I have no time for zoos, butterflies or reptiles! The skill in those
environments is primarily technical, with less room for creativity.
Do you have a favourite location for outdoor work? Why, and how often do you get there?
Tell us about a memorable trip you made.
Twice a year, I visit family in England. I always devote one day to London, as it remains one of my
favourite places to shoot. London was my stomping ground for many years in the Sixties and
Seventies, so I have many old haunts to revisit, and now I photograph the city through a traveller's
eyes. My top sites are London markets, especially Borough, Covent Garden and Camden. Then there's
the National, the Tate and Portrait Galleries, and London's attic, the Victoria & Albert Museum. All good
for candid people shots.
The South Bank of the River Thames has become a fascinating part of the city for people watching in
recent years. I always buy an unlimited travel pass on London Transport, as I particularly enjoy
shooting the sights of the city from the front seat on top of a double decker bus.
What advice would you offer to a member of the club who aspires to take pictures similar to
yours?
My advice to others is to get out there and shoot lots and shoot often. Cultivate your eye! Try shooting
with a fixed lens; it's a great discipline. I'm primarily a creative photographer, so I don't let
technicalities get in the way.
Study the work of successful photographers. I am a huge fan of Martin Parr, the pre-eminent British
photographer. His satirical, candid view of society at work and play is a great inspiration to me. He's a
member of the distinguished Magnum Group, as is Constantine Manos, one of America's most
respected photographers. Costa Manos has become a friend in recent years on my visits to Cape Cod.
His quirky scenes of Americans parallel Martin Parr's British images. Both photographers use highly
saturated colour to dramatize their images. So, now you know why my images tend to be strong in
colour!
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Here are their websites:
http://www.martinparr.com/index1.html
http://www.costamanos.com/
I check out a lot of contemporary portfolios online for inspiration. A couple of great photographers I
follow: http://www.flickr.com/photos/skyshaper/
http://www.flickr.com/photos/stuckincustoms/
Join flickr yourself. It has become one of my best sources of feedback on my images and I attempt to
post a single image every day. I've accumulated over 800 contacts globally on flickr.
My flickr site is: http://www.flickr.com/martypinker/
Join other photographers on organised photo outings. My favourite is the Toronto Photo Walks Group,
who tackle a different neighbourhood of the city every two weeks. Sometimes we have over fifty likeminded people on our jaunts. Lots of expertise to learn from! http://torontophotowalks.ca/

My Portfolio
Graffiti Alley
I discovered Graffiti Alley (running parallel with Queen Street West, one block south, between Spadina
and Bathurst) a few years ago, and I remain fascinated by it as a location for photography. It is
continually evolving, as old work is painted over and replaced by new art. The Alley appears to be
immune from the City's clampdown on graffiti.

Nikon D80, 1/25 sec, f5.6, 55mm, ISO 400.
This scene is one of the best locations along the Alley, and I waited for the figure to be perfectly
placed. I like the puddles, with subtle reflections, and the pigeons scrambling for scraps of bread, also
add interest. I saturated the colours, which seemed appropriate for the subject, and then applied Topaz
Simplify, which resulted in a pleasing illustrative effect.
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Morning Has Broken
Port Credit Harbour is one of my favourite shooting locations, and its proximity enables me to get down
there at the crack of dawn with some frequency. Sometimes, I'm greeted by dismal grey clouds, other
times, the sunrise is dramatic. I lucked out on the day I shot Morning Has Broken. Again, high contrast
saturation works effectively here.

Nikon D80, 1/250 sec, f10, 18mm, ISO 200.
Port Credit Morning
Further east along Lake Ontario, overlooking Promenade Park. I was rewarded by stunning sky at
sunrise, and the still lake resulted in great reflections in the water. The outlet provides an interesting
setting for the dramatic light. I processed the image using Topaz Adjust to optimize the image.

Nikon D90, 1/13 sec, f13, 42mm, ISO 1600.
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The Globe & Mail published this image in their Jul 15 edition in “Moments Caught on Camera” section:

This is what they had to say:
Photo top for July 15: Martin Pinker of Mississauga, Ont. shot this image of pork kebabs cooking
during Toronto's Taste of Little Italy in June 2011 and uploaded it to flickr in response to our call-out
for photos of heat.
Why we chose it: The smoke coming off the grill, the sun glistening on the hand really gives the
sense of heat in this photo. By bumping the contrast in editing software, the photographer was able to
bring out the detail in the smoke and the meat on the grill, though this technique would not be used to
this extent in news photography. Great eye to use the pattern of the meat on the grill, cropping in
close to just show the hand and good timing to have the hand in the middle of the row picking up the
stick.

Club Calendar

Date
Nov 26 2011
Dec 01 2011
Dec 03 2011
Dec 15 2011
Jan 05 2012
Jan 14 2012
Jan 19 2012

Club Nites
Thursdays @ 7.30 p.m.

Workshops
Saturdays @ 9.00 a.m.
Back to Basics: Understanding Exposure

Documentary Style Shooting in Cuba
Photo Editing: The Basics
Holiday Celebration: Print Portfolios on Display
The Great China Odyssey

2nd Competition Results
Focus on the outstanding work of our club's
Feb 02 2012 early photographers

Travel Photography
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COMPETITION RESULTS
November 2011
Digital Beginner
Pictorial

Digital Advanced
Pictorial

1ST BARRED OWL
2ND PEACEFUL THINKING
3RD FALLEN_LEAVES

Stephen Balke
Annette Seip
Paul Ewington

24
23
22

1ST LANDMANNALAUGAR
2ND POOR LITTLE KITTY
3RD LINDA LAKE

Bruce Kennedy
Hilarie McNeil-Smith
David Simmonds

23
23
22

HM

Misbah Ali

22

HM

Kay Woollam

22

1ST GREAT WHITE PELICAN
2ND AFRICAN ELEPHANT

Garry Revesz
Garry Revesz

25
24

1ST BIRD FIGHT
2ND TREE SWALLOWS

Raymond Hsu
Sandra Hawkins

28
27

3RD RUBY_MEADOWHAWK_DRAGONFLY
HM WET BANANAQUIT

Paul Ewington
Stephen Balke

24
23

3RD BROWN PELICAN HUNTING
HM HERON PRESENTING NESTING MATERIAL
HM WHITE-CROWNED SPARROW FEMALE

Carol Bohnert
Carol Bohnert
Sandra Hawkins

26
25
25

HM

Sandra Hawkins

25

1ST LILY

Misbah Ali

23

HM
HM

Annette Seip
Rick DaSilva

23
22

1ST DISTILLERY DISTRICT DODGE
2ND LILIES
3RD OVER THE BUMP

Bob Warren
Leonie Holmes
Robert Bateman

24
24
24

HM

AQUAPANSY NUMBER 3

Al Tilson

24

HM

A COLVILLE SUMMER

Philippe Lapointe

23

EGGSNCHEESE

NIAGARA TULIP

Nature

Nature

Artistic Contemporary
LONGING
LOVE IS NOT BLACK AND WHITE

Digital Intermediate
Pictorial

AMERICAN AVOCETS

Artistic Contemporary

1ST ROBSON RIVER DETAIL

Tony Paine

24

2ND BEFORE THE STORM AT WARDS ISLAND

Suzanne Williams

24

3RD BOATING AT SUNSET
HM INDIAN WARRIOR

Garry Weiler
Ina Miglin

23
23

1ST ROOFS OF MONTMARTRE

Marty Pinker

23

HM
HM
HM
HM

David Penty
Michael Bodimead
Ursula Tweddle
Uliana Yaworsky

23
22
22
22

2ND
3RD
HM
HM

Marty Pinker
Alan Gray
Rick DaSilva
Rick DaSilva

23
23
22
22

1ST CACTUS

Don Meaker

24

1ST PORT CREDIT BOARDWALK

Paul McLeod

22

2ND MATING TOADS

Tony Paine

23

3RD HERON WITH FISH

Ursula Tweddle

23

HM

Pradipta Datta

22
1ST STREET IN MALTA
2ND TAJ MAHAL

Sandra Hawkins
Sandra Hawkins

25
23

3RD ST ELIAS CHURCH 2

Robbie Robinson

23

HM

Robbie Robinson

23

Hilarie McNeil-Smith
Hilarie McNeil-Smith

21
21

RIDINGHIGH
SOUTHAMPTON STORM BREAKING
LAKE
BRYCE CANYON

Prints Level One
Pictorial
MIST OVER SONNING
MUSICIAN OF THE ANDES
CITY LIGHTS
VENETIAN AFTERNOON

Nature

DRIPPING LILLY

Artistic Contemporary

Artistic Contemporary
1ST DISNEY WORLD BEACH RESORT
2ND HIGH RISK MORTGAGE

Jon Clarke
Sorin Alb

24
23

3RD HONEST ED AT NIGHT
HM GRAFFITIS KENSINGTON MARKET
HM TULIPS

Joe Teixeira
Marty Pinker
Linda Wiesner

23
22
22

Prints Level Two
Pictorial

ST ELIAS CHURCH 1

Artistic Contemporary
1ST BEST FRIENDS
2ND YOUNG ZEBRA

Please visit our Affiliated organisations for news about events, competitions and special offers.

The Photographic Society of America
http://psa-photo.org/

The Canadian Association for Photographic Art
http://capacanada.ca/
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STANDINGS
Season 2011 - 2012
Digital Beginner

Digital Intermediate

Digital Advanced

Prints Level One

Garry Revesz
Stephen Balke
Annette Seip
Paul Ewington
Alan Munro
Maureen Rodrigues
Misbah Ali
Rick DaSilva
Holly Lumley
Myra P. Jones
Marilyn Johnston
Karen Torres

72
69
69
67
65
64
63
60
60
59
58
57

Tony Paine
Ina Miglin
Ursula Tweddle
Garry Weiler
Jon Clarke
David Penty
Stephen Hill
Marty Pinker
Joe Teixeira
Pradipta Datta
Doug Johnston
Stan Kozel

69
66
66
66
65
65
63
63
63
62
62
62

Sandra Hawkins
Carol Bohnert
Raymond Hsu
Bob Hawkins
Bruce Kennedy
Hilarie McNeil-Smith
Al Tilson
Robert Bateman
Clement doRosario
Ron Manning
Philippe Lapointe
Karen Simmonds

77
75
72
69
68
68
68
66
66
66
65
65

Hilary Callin
Russell Moore

55 Robert Mongrain
19 Bruce Peters
Suzanne Williams
Uliana Yaworsky
Janet Brazier
Alan Gray
Paul McLeod
Linda Wiesner
Sorin Alb
Bob Bowman
Audrey Cherevaty
John Moore
Angela Murphy
Juri Vosu
Michael Bodimead
Don Meaker

62
62
62
62
61
61
61
61
60
60
58
58
58
58
57
44

Warren Davis
Lisa Husar
David Simmonds
Leonie Holmes
Robbie Robinson
Jerry Soltys
Bob Warren
Kay Woollam
Omar Sheikh
Fred Dixon

64
64
64
63
63
63
63
63
61
58

James D Cranston award 2010 season
Winner: Awakening by Al Tilson

Marty Pinker
Rick DaSilva
Alan Gray
Paul McLeod
Michael Bodimead
Myra P. Jones
Roy Williams
Joe Teixeira
Annette Seip
Russell Moore
Linda Wiesner

46
44
43
43
41
39
37
22
21
19
18

Prints Level Two
Sandra Hawkins
Robbie Robinson
Ron Manning
Hilarie McNeil-Smith
Tony Paine
Omar Sheikh
Bob Hawkins
Leonie Holmes
Al Tilson
Marcus Miller

Maurice de Cunha award 2010 season
Winner: Orchid by Robbie Robinson

48
46
44
42
42
42
41
41
41
39
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Member milestones
Annette Seip was spotted by Robbie Robinson at
an art show this summer near Port Credit.

L e o n i e H o l m e s has been appointed Director
of Competitions 2011 – 2013 at C A P A
The Canadian Association for Photographic Art

Jon Clarke‟s image of „Canadian Champions‟
earned him an HM in the „Picture This‟ photo
contest of Mississauga News

SHARE POINT
1. Myra Jones: Interesting site for camera straps: www.kenrockwell.com/tech/straps.htm.
2. Bob Mongrain: 2 free books on street photography...
http://www.photofidelity.com/blog/free-street-photography-ebooks-available.html
3. Pradipta Datta: Plug-In for Blurb Book Publishing
http://www.adobe.com/cfusion/exchange/index.cfm?event=productHome&exc=25
4. Hilarie McNeil Smith: Link to the website of Michael Orton who promoted the „Orton Effect‟
http://www.michaelortonphotography.com/index.html
5. Hilarie McNeil Smith informs us of a change of policy at Adobe who have announced:
“With regards to upgrades, we are changing our policy for perpetual license customers. In order to
qualify for upgrade pricing when CS6 releases, customers will need to be on the latest version of our
software (either CS5 or CS5.5 editions). If our customers are not yet on those versions, we‟re offering
a 20% discount through December 31, 2011 which will qualify them for upgrade pricing when we
release
CS6.”
http://blogs.adobe.com/conversations/2011/11/adobe-creative-cloud-and-adobecreative-suite-new-choices-for-customers.html?PID=2159997

KLIK SUBMISSIONS
KLIK welcomes feedback, comments and suggestions; articles; tips, tricks and techniques; interesting
web sites; images with comments. All submissions are usually published in the first available issue.
Please send your submissions to:
KLIK@mississaugacameraclub.ca.
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EXECUTIVE COMMITTEE
President
Marcus Miller

Workshops
Bob Warren

Membership
Linda Wiesner

Past President
Doug Johnston

Outings
Shannon Gilmour

Communications
Shannon Gilmour

Vice President
Vacant

Competitions – Digital
Omar Sheikh

GTCCC Rep
Warren Davis

Secretary
Bob Bowman

Competitions – Print
Wendy Baillie
George Webster

Treasurer
Myra Jones

Program
Vacant

Editorial
Pradipta Datta

Our Volunteers
These Members make our club work

Alan Gray

David Shaw

Ina Miglin

Karen Simmonds Michael Cutmore Shannon Gilmour

Anne Greschuk
Bob Bowman
Bob Warren

David Simmonds
Doug Johnston
Dwane Smith

Janet Brazier
Janet Dixon
Jennifer Fowler

Kay Woollam
Kevin White
Leonie Holmes

Bruce Kennedy
Cecil Lindsay
Claude Barras
Craig Stuart
David Penty

Fred Dixon
Gayle Laws
George Webster
Hilarie McNeil-Smith
Hilary Callin

Jim Calvert
John Moore
John Somerset
Jon Clarke
Joyce Brant

Linda Shaw
Philippe Lapointe
Linda Wiesner
Pradipta Datta
Marcus Miller
Rob Kennedy
Marilyn Johnston Robbie Robinson
Michael Bodimead Robert Mongrain

Myra Jones
Omar Sheikh
Paul McLeod

THE MISSISSAUGA CAMERA CLUB
Meetings:
Cawthra Seniors‟ Community Centre,
1389 Cawthra Road, Mississauga
E-Mail: info@mississaugacameraclub.ca
Web: http://www.mississaugacameraclub.ca

Sorin Alb
Stephen Hill
Suzanne Williams
Tom Snow
Uliana Yaworsky
Warren Davis
Wendy Baillie
Wojtek Porowski

