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Editors’ Introduction
Welcome to the second issue of KLIK for 2014/15. We hoped you enjoyed the first issue and indeed
several club members have indicated such. We would like to thank all those who contributed to that
issue, specifically Audrey Cherevaty for digging into the club’s archives so thoroughly, Then-President
Marty Pinker for his introductory comments and reminiscences of trends in photography, Doug
Johnston for summarizing the club’s more-recent history, Award Winner Sandra Hawkins for sharing
with us a bit about her background, Bob Bateman for his past and current perspectives on hyperfocal
distance, and Robbie Robinson for his thoughts and images regarding DHR & landscape shooting. Their
inputs provided a rich flavour of our club’s history, and some fresh insights into the photographic arts.
In this issue you will find a continuation of Audrey’s discoveries in the archives and her write-up on the
Christmas Party, and an article by Steve Balke on Auto ISO. Also included of course are the 2nd
Competition Results!
This is your club and your KLIK and so any and all ideas are welcomed to make this an interesting and
relevant publication. We look forward to hearing from you and getting your feedback.
Co-Editors Pradipta Datta and Jim Evans

MCC Executive Report
All organizations go through transitions from time to time which can be unsettling. Over a decade ago
MCC went through a significant change from film to digital. In 2012, the Club rapidly expanded its
membership. These changes were fraught with challenges.
Currently your executive continue to face challenges as we strive to move forward to address the needs
of the club. However, we’re optimistic that you the membership has and will continue to easily deal with
the situations that initially appear quite dire.
Recently we put out a call for volunteers to fill the position of Data Manger and were gratified that we
had five members put their names forward to fill the void. Currently we are seeking volunteers to learn
the responsibilities of the Treasurer and Program Leader. By June several more volunteers will be needed
to fill positions of team leaders in the area of program, competition(s), individuals to serve on teams and
three members to stand for election for the Board at the Annual Meeting.
In the last few days, we have been addressing concerns surrounding our transition to on-line judging.
Most recently the significant difference in judges scores. We appreciate your emails expressing your
concerns and suggestions.
At the recent Results Night it appeared that some very blurry images received high scores. Thanks to
detective work by Tess and George the problem has tentatively been traced to resolution loss when the
images were imported into PowerPoint. The important fact discovered is that the images seen by the
judges were sharp and can be seen on our website.
The Print Competition came near to being cancelled because of lack of participation. The deadline was
extended and sufficient prints were submitted for us to continue the competitions at least for the
remainder of this year.
Participation is also becoming an issue in other areas of Program: Outings and Workshops. This year has
seen a significant decline of members participation in Outings and Workshops . We would appreciate your
feedback as to how we should proceed in these areas.
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All of these challenges involve adapting to change. Change is inevitable. You all know that our Club is
run completely by volunteers (i.e. by some of you!). Older ways of conducting our events become
obsolete because you don’t have time and therefore don’t volunteer. If we don’t have volunteers we
can’t run the events.
Over the coming months your executive will be letting you know about open volunteer positions. The
more volunteers we have the more the tasks can be split into small slices easily done by busy people.
I’m so encouraged by your responses to date. Please continue to volunteer and to let us know your
comments and suggestions. The future of our Club depends upon you.
Craig Stirton.
President

KLIK: Oct 1960
*************************************************
Best Photo of the Year:
The one that you didn't take due to conditions
YOU thought were beyond your control.
*************************************************

KLIK: Nov 1973
**********************************************************
This was the first competition of the year with Black & White Prints and
Colour Slides, arranged by Bob Hooper, Print Chairman and Ted Bevan
as Slide Chairman. There was a great variety of very good quality prints
and slides and very interesting. The judges for both shows gave
numerous suggestions with humor on making improvements in our
pictures.
**********************************************************
Things have not changed 42 years later.
Judges are still making humorous
suggestions and giving us a laugh!

Nov 2014

KLIK

Page 4

60th Anniversary and Christmas Party of the Mississauga Camera Club
by MCC Historian, Audrey Cherevaty
In the January 1, 2015, Mississauga News, Joseph Chin, their reporter wrote:
"We're going with a theme for this year's Top 10 List. To make the cut from a potpourri of
candidates, the stories must be inspiration and positive. After all, who wants to ring in the New
Year on a downer? Thankfully, the entertainment beat is awash with heartwarming stories. The
envelope please."
We made that list!!!!!!!!
"Say cheese! Mississauga Camera Club Celebrates 60th Anniversary ... The Mississauga Camera
Club marked its 60th year of happy shuttering with a party on Dec. 18. The club has been around
so long, it had to change its name from the Lorne Park Camera Club to the South Peel Camera
Club, and finally to its current one in 1982 after the City Mississauga was incorporated. The
digital revolution has seen membership mushroom to more than 200."
Full Mississauga News article at:
http://www.mississauga.com/community-story/5216784-say-cheese-mississauga-camera-clubcelebrates-60-shutter-happy-years
At the party we went back in time to our first Salon competition of April 2, 1955. We watched a
slideshow with technical difficulties. We watched one of the first digital image shows. The new
Mayor of Mississauga, Bonnie Crombie and the counselor, Jim Tovey stopped by for a visit. Around
the room were prints and photo albums, with old KLIKs and programs to be seen. We had a photo
booth, with a great photographer taking shots. Great food, good time and super friendship was had
by all who attended.
If you missed the party, images are on Facebook. You missed a great time.

More photos follow on the next page.
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Welcoming Change in Photography: Auto-ISO
By Steve Balke
Introduction
For many of us, photography has become a very important part of our lives. It’s a time machine that
allows us to re-live enjoyable experiences. As we improve our skills, our photographs evolve from faithful
records to images that evoke emotions that we felt at another place and time. Increasingly we become
able to creatively use photography to communicate our observations and feelings.
Engaging in photography also means dealing with extremely rapid changes in technology. We have many
different ways of dealing with change. Often we resist it. This is easily seen in the photographic literature
where writers urge us to: avoid what are disparagingly termed “spray and pray” approaches that take
advantage of no-cost high image capture rates; use completely manual methods for camera settings;
not crop any portion of the image; avoid the use of Photoshop or similar out-of-camera enhancement
programs; etc., etc.
However, it’s not difficult to obtain examples of
images that never would have been obtained if such
advice was blindly accepted.
Figure 1 shows a Northern Flicker with a very
unlucky ant on its tongue.
The image was a
complete surprise and the “decisive moment”
observed only after the fact.
Figure 2 shows a shot of a deer that obviously
benefited greatly from some work in Photoshop
(Figure 3). Detail held up well despite cropping from
20MP to 1.6 MP.

Figure 1: Northern Flicker and Ant [1D Mk IV,
400 mm lens, 1.4x extender, 1/400s, f/8.0,
ISO 1600]

Figure 2: Deer Image (before processing)
[Panasonic DMC- FZ1000, 1/400s, f/4.0, ISO 1600,
196 mm (35 mm equivalent)]

Figure 3: Deer Image (after processing)
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Despite such examples, it’s easy to understand the origins of such advice and to recognize that the
situation is nuanced: often the advice has some merit if interpreted sensibly. Intelligent blending of old
and new knowledge often works well: very satisfying progress can take place as a gradient change in
techniques rather than as a sudden step change, even with drastic technology changes.
Examples of photographers wrestling with technique evolution in the midst of technology revolution are
easily found:
http://www.digitalphotomentor.com/do-you-wait-for-the-decisive-moment-or-do-you-spray-and-pray/
http://www.betterphoto.com/article.asp?ID=30
https://fstoppers.com/post-production/why-do-photographers-hate-photoshop-3074
This article proposes that in dealing with change in photography, a reasonable approach is to “keep our
eye on the ball”. The ball in this case is the product of photography, not the process. This is simply
based on the notion that the reason we do photography is to obtain a satisfying image. Of course, not
everyone will agree with this approach. However, a wonderful advantage implicit in it is freedom. We
are free to use whatever techniques we wish: new, old, partly new, whatever is necessary, to obtain
images that we seek.
Camera clubs such as ours provide opportunities to welcome and critically assess new ideas. We are
free to enjoy learning and testing new techniques and equipment while figuring out how to combine this
new knowledge with the old.
This article examines one example of an advance that has rudely intruded upon how we do something
fundamental to all of our photography: deciding upon our camera settings. It examines the use of
auto-iso and shows that auto-iso is actually a new way of efficiently implementing the classical camera
manual settings approach. These approaches are often very useful: they are not limited to nature
photography.
ISO
ISO is a number that expresses the sensitivity of our camera to light. In a film camera, it is the film and
the number equivalent to ISO is termed the ASA. To change the sensitivity in film photography, it’s
necessary to change the film. Large silver halide crystals suspended in the film emulsion are more
sensitive to light than small ones. So, high ASA films have comparatively large crystals and the resulting
images show more noise. “Noise” is termed “grain” in film photography and is sometimes considered
attractive.
In digital photography the situation is very different. Most obvious is that ISO appears as a camera
setting that can be changed at any time. Subtler is the fact that, although ISO is still a measure of the
sensitivity of our camera to light, it is not a measure of the sensitivity of the digital sensor to light. The
sensitivity of the sensor is a constant: the number of electrons generated per light photon received
doesn’t change when ISO is changed. When we change ISO we are actually changing how much the
voltage from the sensor is amplified. This voltage includes both a desired signal from exposure to light
and an undesirable ugly noise component. Exposure, the amount of light falling on the sensor, is
controlled by shutter speed and aperture opening. Understanding the actual meaning of ISO affects
how we use it.
Setting ISO can indirectly affect exposure because the camera can be made to change shutter speed or
aperture opening in response to a change in ISO. For example, if we set our camera on “aperture
priority”, set our aperture at f/2.8 and increase ISO, the camera will automatically set a higher and
higher shutter speed as we increase ISO. As shutter speed is increased, less light reaches the sensor.
However, our image brightness appears unchanged because the smaller signal from the sensor, resulting
from the smaller amount of light, is being amplified more by the increased ISO. We see more noise in
the image as ISO is increased because both signal and noise are being amplified, with the signal from
available light becoming progressively smaller compared to the noise. It’s not the increased ISO that is
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causing the increase in observed noise: it’s the increased shutter speed and consequent less light striking
the sensor that is lowering the ratio of signal to noise before ISO amplification.
Figures 4, 5 and 6 show how noise increases in a portion of a photographed test pattern as the iso is
increased on aperture priority. With aperture at f/2.8 shutter speed goes from 1/100s to 1/1600s to
1/6400s as ISO is set at 100, 1600 and 6400 respectively. Less and less light is being amplified.
Increasing unattractive digital noise becomes visible. [Note: Figures 4 through 10 were all obtained
using a Canon EOS 7D on a tripod and equipped with a 100mm macro lens. Test patterns and a single
bird feather were mounted on a vertical corkboard illuminated using a desk lamp with a 27 watt TEL HJ
bulb.]

Figure 4: 1/100s, f/2.8, ISO 100

Figure 5: 1/1600s, f/2.8, ISO 1600

Figure 6: 1/6400s,f/2.8, ISO 6400

It’s common to read in the photographic literature that higher ISO necessarily means higher noise.
However, if we use a low ISO value and then brighten the image later on our computer, we will often
find that the computer brightened image captured at the low ISO value will have more noise than the
same image captured at a higher ISO value to obtain the same brightness: sometimes lower ISO means
higher noise than higher ISO! Figure 7 shows a bird feather photographed at ISO 200 with the image
brightened in the computer. Figure 8 shows a similar image captured at an ISO of 1600. Both contain
noise but the one with the lower iso is significantly worse.

Figure 7: 1/500, f/8, ISO 200 brightened

Figure 8: 1/500,f/8, ISO 1600

This result has often been pointed out by others [see, for example,
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http://photo.stackexchange.com/questions/21653/what-are-the-advantages-and-disadvantages-ofusing-auto-iso-on-a-dslr
The reason for this is that when we increase brightness using our computer we are adding a new source
of noise to the sensor noise already present after ISO amplification is completed: read noise. This is
the noise originating from converting the analogue signal from the sensor to a digital voltage for the
computer. In future cameras, read noise may be made negligible and we won’t need to be concerned
about ISO settings since we would then always be able to increase brightness of an image in our
computers. However, until that time, we must deal with setting ISO.
What is termed here the “classic strategy” for determining our camera settings is beautifully described
by Fred Parker (http://www.fredparker.com/ultexp1.htm). Essentially he recommends setting our
camera on manual mode and setting shutter speed and aperture with considerations of freezing motion
and achieving desired depth of field respectively. He then uses charts of exposure value, qualitative
lighting conditions, ISO, shutter speed and aperture to decide on settings in a very logical approach
generally not requiring light meter measurement.
However, it’s an approach from the film era:
undesired digital noise, image stabilized cameras and the ease with which displays show the adequacy
of exposure, are not mentioned. The strategy described in the next section is one way of blending these
considerations with the classic strategy.
The Auto ISO Strategy
Since the fundamental cause of observed noise is insufficient light falling on the sensor, the very best
situation is where we have so much light that we don’t need to increase ISO beyond the lowest value
necessary to obtain the image brightness that we want. Figure 9 shows a very low noise image of a
bird’s feather captured under such ideal circumstances.
Often conditions are non-ideal: available light is low; the subject is moving fast; we want greater depth
of field; etc., etc. However, in all cases, our strategy should be to first consider how to obtain maximum
exposure in accord with the situation and then increase ISO to obtain the image brightness that we need.
Using Auto-ISO instructs our camera to do just that.

Figure 9: 1/125, f/2.8, ISO 400.

Figure 10: 1/125, f/8,ISO3200.

The basic Auto-ISO strategy has been thoroughly examined in the published literature:
http://www.clarkvision.com/articles/iso/
http://www.dpreview.com/articles/0206161199/an-in-depth-discussion-of-m-auto-iso-forcanon-slrs
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It is as follows:
i.
ii.
iii.

iv.

v.

Set the camera on manual mode.
Set the aperture to a desired value. For example, you may set it to f/8 to obtain a reasonable
depth of field.
Set the shutter speed to a desired value. For example, you may set shutter speed to 1/125 s
if the subject is almost stationary. If the subject is stationary and camera shake is your only
concern, image stabilization can allow you to set a lower shutter speed (more light option)
than the 1/focal length rule of the classic strategy.
Use the menu of your camera to set an upper limit on what ISO the camera can use. There
is some guidance in the published literature. However, you may just set the highest value
that you know from experience is likely the upper limit for your camera. You can change it
later as you explore the technique. Auto-ISO must then select an ISO at or below this “ceiling
value”. Increase brightness of images using your computer for images taken at this maximum
ISO value.
Set the ISO to “Auto ISO”. ISO will then be automatically set so as to accommodate even
quite sudden changes in light conditions with what the camera calculates is the best value.

Figure 10 shows the results of using the above strategy to photograph the bird feather after the aperture
is changed to f/8 from f/2.8. ISO goes to 3200 and the image is certainly noisier than the image of
Figure 9. However, this is the best that can be done with the available light. Setting a ceiling value of
1600 for ISO and increasing brightness in the computer provided a result indistinguishable from Figure
10 for this camera (a Canon 7D). Interestingly the results of Figures 9 and 10 fit perfectly on the
Exposure Factor Relationship Chart B of Fred Parker for an exposure value of eight.
In addition to exploring the “ceiling ISO” that we set for our camera there are plenty of other aspects to
customize the method to our preferences too. When we do this we can take advantage of instant
feedback on exposure from our digital camera display and the ability to set lower shutter speeds for
stabilized cameras if camera shake is a concern.
Examples of customization include the following:
i.
This method uses the light meter in the camera to decide upon the ISO. So, we need to set
the light measurement mode to the setting that suits the subject (e.g. evaluative metering,
partial metering, spot metering, centre weighted average metering, etc.).
ii.
Sometimes we are not satisfied with the light metering provided by the camera. We can
decide to use auto-bracketing to take three different exposures at the iso value selected by
the camera.
iii.
It’s also possible to set the camera to aperture priority or shutter speed priority mode along
with auto-iso.
These settings have the advantage of allowing you to set exposure
compensation instead of using auto bracketing to correct exposure. However, we need to
examine carefully how our auto-iso functions with these other modes.
iv.
Even with the manual mode as specified above, it’s necessary to examine how our specific
camera’s auto-iso mode functions and take it into account. In particular, speed and accuracy
may vary with manufacturer and age of the camera.
Conclusions
Using Auto-ISO is a way of adapting the “classic strategy” developed in the film era to digital cameras.
ISO variability enables shutter speed and aperture to be set using considerations of freezing motion and
depth of field.
The whole area of photography is in a very rapid state of development. Freedom to
continually learn, experiment, and adapt our techniques to create images in the midst of this
development, is a very special benefit of engaging in this wonderful art.
Acknowledgment
Helpful comments by Robbie Robinson on a draft of this article were much appreciated.
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Profile of a Competition Winner (2013/14)
Jim Evans
1st in Digital Beginner (Ron Manning Trophy)
Editor: Tell us a little of your back ground (where you grew up, where you’ve lived & worked, what
you do outside of photography, etc.)
Jim: I grew up near the Scarborough Bluffs and attended RH King Collegiate where I ‘majored’ in
sports. After studying business administration at UWO I joined the General Electric Company and
worked in several divisions over my career, providing an opportunity to meet many interesting people
from around the world. My wife Diane and I have two children – a son and daughter who are in their
early 30’s. In addition to photography I enjoy golf, skiing and duplicate bridge, and volunteer on a
weekly basis with a Canadian NGO that provides advisory services to private sector partners in
developing countries.
Editor: How & when did you become interested in photography? Relate some of your early
experiences that influenced your work.
Jim: I suppose that my interest in photography grew from an interest in travel ... capturing exotic
peoples and landscapes on film, similar to those images I saw in the National Geographic magazines
that I read and re-read during visits with my uncle when I was a young boy. One of the first purchases
made when I began to earn a regular pay-cheque was a Canon SLR, adding lenses as affordable
between repayments of student loans.
Editor: How has your interest evolved & what do you like shooting today?
Jim: Career, relocation, and family kept us busy but Diane and I did find time to travel. I enjoyed
taking pictures of those travels and of our family as they arrived and grew up in the 80’s and 90’s but
the photos got hidden away in albums and slide carousels, seldom to be seen. I was frustrated by a
lack of control over the developing process but didn’t have the time or inclination to invest in a dark
room. The arrival of digital photography changed all that. Images could be manipulated, filed & shared
electronically, shown on big screens, and more. I had access to a Sony digital camera at work in the
early 2000’s and that helped rekindled an interest in photography that I’ve been able to explore more
fully since retirement.
Over the years I’ve prepared photo essays of our travels for family, friends and NGO staff but was not
satisfied with the results. It was exciting for me to join the Mississauga Camera Club three years ago,
and I’ve seen progress in my work since then by participating in competitions and the Creative SIG.
We’re fortunate to have so many talented photographers in our club who are willing to share their skills
and knowledge!
Editor: What camera equipment and post-processing tools do you use?
Jim: During 2000’s, I owned several digital point-and-shoot cameras and learned the basics of
Photoshop etc. Two years ago I purchased an Olympus mirrorless camera and lenses which are much
smaller and lighter than traditional DSLR’s, and therefore easier to carry and use in some of the more
challenging travel locations. My son and I did some climbing in the Canadian Rockies last year, and I
was able to carry all of my camera gear without difficulty. The Creative SIG has been a great place to
learn post-processing skills and applications using Photoshop, and to think more creatively about
composition and abstract images.
Editor: In what directions would you like to see your photography develop from here?
Jim: Much of my photography to date has been ‘record’ shots of people, places and things. I would
like to step out of that mode a bit now, and explore a more creative interpretation of the world around
us. Video has caught my attention as well ... GoPro’s, quadra copters and such offer some exciting
new ways to spend money 
3 of Jim’s favourite photos from last year (Next page)
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Puffin Paring

Colour in Motion

Marshal Zhukov
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Past Club Presidents
Lorne Park Camera Club
1954
1955
1956
1957
1958

-

1955
1956
1957
1958
1959

Gerry Haley
Bill Cumberland
Bill Cumberland
Peter Adamson
Bill Cumberland

@ Lorne Park Public School

@ Lorne Park Community Hall

South Peel Camera Club
1959
1960
1961
1962
1963
1964
1965
1966
1967
1968
1969
1970
1971
1972
1973
1974
1975
1976
1977
1978
1979
1980
1981

-

1960
1961
1962
1963
1964
1965
1966
1967
1968
1969
1970
1971
1972
1973
1974
1975
1976
1977
1978
1979
1980
1981
1982

Art Burnell & Wally Nelson
Don Arthur
Don Arthur
Lloyd Palmer
Ken Jones
Herb Martin
Cliff Wood
Stew Martin
Don Tapping
Barry Moore
John Christiansen
Mike Grinstead
Mrs. Jean Guest
Clare Brocklebank
Mary Carr
Manley Maltby
Manley Maltby
Laverne Brocklebank
Bill Sheard
Ken Anderson
Ken Anderson
Alan Whitter
Arlene Kennedy

Mississauga Camera Club
1982
1983
1984
1985
1986
1987
1988
1989
1990
1991
1992
1993
1994
1995
1996
1997
1998
1999

-

1983
1984
1985
1986
1987
1988
1989
1990
1991
1992
1993
1994
1995
1996
1997
1998
1999
2000

Don Hickey
Don Hickey
Don Hickey
Bob Bateman
Bob Bateman
Bob Bateman
Alex Alton
Bob Bateman
Warren Galloway
Warren Galloway
Werner Salge
Werner Salge
Lynn Holden
Lynn Holden
Jim Lucas
Jim Lucas
John Phelps
John Phelps

@ Applewood United Church Dixie

@ Port Credit Public Library, Texaco Room
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2000
2001
2002
2003
2004
2005
2006
2007
2008
2009
2010
2011
2012
2013
2014

-

2001
2002
2003
2004
2005
2006
2007
2008
2009
2010
2011
2012
2013
2014
2015

KLIK
John Phelps
John Phelps
Bruce Peters
Bruce Peters
Bruce Peters
Bob Bateman
Doug Johnston
@ Mississauga Seniors’ Centre, Feb 1, 2007
Doug Johnston
Doug Johnston
Marcus Miller
Marcus Miller
Marcus Miller
Robbie Robinson
Marty Pinker / Larry Jewett / Steve Balke
Marty Pinker / Craig Stirton / Steve Balke

April 2, 1955 - Mrs. Marie Fix, Reeve of Toronto Township; Mr. Gerry Haley, our first
president; Mrs. Cumberland; Little girl Christy Cumberland. Written on back of photo:
"Little Christy Cumberland experiences her first case of stage fright after presenting
Mrs. Fix with a bouquet of flowers."
Photo by W. H. Cumberland (Founding Member)

KLIK: Oct 1959
***************************************************************
FOR A GOOD HOBBY-----------------TRY PHOTOGRAPHY
***************************************************************
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2nd Competition Results

Season 2014 - 2015

Ribbon Winners
Second Competition - January 2015
Digital Beginner

Digital Advanced

Pictorial
1ST
2ND
3RD
HM
HM
HM

FERRISWHEEL
THE TIRED BUSKER
THE DOCK
CANDELS
A KITTENS CURIOSITY
SHAWL FOR SALE

Pictorial
MaryAnn Rowsome
Misbah Ali
Holly Lumley
Hani Anton
David Stronghill
Tetyana Boronylo

24
24
23
22
22
21

1ST
2ND
3RD
HM
HM
HM

TIEN SHAN MOUNTAINS
WATKINS GLEN
DRIVING THROUGH MOUNTAINS
HUMMER BEAUTY
BLOOD
SOSSUSVLEI VIEW OF A SANDSTORM

26
23
22
22

1ST
2ND
3RD
HM
HM

SNOWY OWL
AMERICAN GOLDFINCH WITH SEEDS
COMMON TERN FEEDING CHICKS
CEDAR WAXWING EATING APPLES
PELICAN TAKEOFF

1ST
2ND
3RD
HM

PUZZLED
MONTMARTRE MOMENT
SHAPING THE FACE OF MUSIC
THE BIG CHILL

Ina Miglin
Bob Warren
Ina Miglin
Stephen Balke
Kevin Chan
David Penty

26
25
25
24
24
24

Bob Hawkins
Stephen Balke
Vincent Filteau
Vincent Filteau
Bob Hawkins

25
25
25
24
23

Annette Seip
Bob Warren
Adela Tivadar
Annette Seip

26
24
24
23

Vince Filteau
Mark Fenton
Vince Filteau
David Field
David Field

24
23
23
23
23

Al Tilson
Tony Paine
Steve Balke
Al Tilson

25
24
23
23

Marcus Miller
Marty Pinker
Marcus Miller

23
22
22

Nature
Nature
1ST
2ND
3RD
HM
HM

SCREECH OWL
JUVENILE ATLANTIC PUFFIN
RED TAILED HAWK
FIRST SNOW

Chuck Hammill
Lori Metcalfe
Lori Metcalfe
Tetyana Boronylo

Creative
Creative

1ST THE WAIT
2ND THREE MOONS

Misbah Ali
Raymond Eng

22
21

Digital Intermediate
Pictorial
1ST
2ND
3RD
HM
HM

BADLANDS AT SUNRISE
FOREST NOOK
MISTY SUNRAYS
RAIN SOAKED BOARDWALK
GRAND STAIRCASE VISTA

Efraim Perl
Mark Fenton
Efraim Perl
Rick DaSilva
Alan Munro

24
23
23
22
22

Alan Munro
Alan Munro
Chantal Chapdelaine

24
22
21

Doug Johnston
Jim Evans
Mark Fenton
Donna Miller

26
25
23
23

Prints Level 1
Pictorial
1ST
2ND
3RD
HM
HM

HUMMINGBIRD FEEDING
COMTEMPLATION
ATLANTIC PUFFIN PORTRAIT
PRAIRIE LAKE - ALBERTA
PALACE MUSICIAN - JAIPUR

Prints Level 2

Nature
1ST HOODOOS OF BRYCE CANYON
2ND RARE LIGHTBEAM IN SLOT CANYON
3RD GLIDING ALONE

Pictorial
1ST
2ND
3RD
3RD

OLD QUAY
MOONLIT WATERFALL
TERRITORIAL DISPUTE
TROMSO NORWAY

Creative
1ST
2ND
3RD
HM

FORECAST
GEOMETRIC BUTTERFLY
CORNISH COAST
SMARTIES IN BUBBLES

Creative
1ST VENICE CARNIVAL
2ND RIVERWOOD DREAM
3RD HOLY COW
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DISCLAIMER: The scoreboard below has been constructed by the editors of KLIK based on information
provided by the competition heads. This data is currently being compiled by the new 'Database Management'
team and is therefore subject to change.
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DISCLAIMER: The scoreboard below has been constructed by the editors of KLIK based on information
provided by the competition heads. This data is currently being compiled by the new 'Database Management'
team and is therefore subject to change.

Season 2014 - 2015

SEASON LEADERBOARD
January 2015
DIGITAL
Beginner
David Stronghill
Lori Metcalfe
Misbah Ali
Raymond Eng
Liz McNally
Ingrid Liem
MaryAnn Rowsome
Tetyana Boronylo
Bashar Darghawth
Jean Girard
Pat Donaldson
Sue Adorjan
Maggie Knight
Hani Anton
Eleonora Roberts
Judy Stuart
Gwen Caudle
Tom Snow
Wendy Mullinder
Chuck Hamill
Vinod John
Gerard Foraie
Holly Lumley
Maureen Rodrigues
Evarist DSouza

Intermediate
125
125
125
125
123
120
120
120
117
116
114
108
69
61
59
59
58
55
52
48
48
47
44
40
34

Efraim Perl
Jim Evans
Rick DaSilva
Doug Johnston
Alan Munro
Chantal Chapdelaine
Craig Stirton
Jennifer Fowler
Donna Miller
Sophie Matta
Janet Dixon
Juri Vosu
Mark Fenton
Myra Jones
Nigel Roberts
Angela Murphy

PRINTS

Advanced
141
131
131
129
127
126
124
122
119
117
116
112
64
58
53
44

Bob Hawkins
Ina Miglin
Vincent Filteau
Raymond Hsu
Annette Seip
Bob Warren
Stephen Balke
Al Tilson
Tony Paine
Robert Bateman
Warren Davis
Adela Tivadar
Jon Clarke
Kevin Chan
Sandra Hawkins
Marty Pinker
Paul Ewington
Robert Mongrain
David Penty
Fred Dixon
Leonie Holmes
Bruce Peters
Linda Wiesner
Marcus Miller
Laurie Fenos
Alan Gray
Kay Woollam
Janet Brazier
Robbie Robinson

Level One
143
142
140
138
137
135
135
134
134
133
133
132
131
130
129
125
124
124
123
123
123
119
114
67
64
62
61
59
58

Vince Filteau
David Field
Annette Seip
Mark Fenton
David Stronghill
Craig Stirton
Sue Adorjan
Rob Thorne

91
90
86
85
60
45
43
20

Level Two
Al Tilson
Tony Paine
Marcus Miller
Steve Balke
Sandra Hawkins
Robbie Robinson
Marty Pinker
Myra Jones
Ina Miglin
Bob Hawkins
Leonie Holmes
Rainer Rothfuss

97
93
91
91
89
88
87
84
83
79
42
40
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KLIK SUBMISSIONS
KLIK welcomes feedback, comments and suggestions; articles; tips, tricks and techniques; interesting
web sites; images with comments. All submissions are usually published in the first available issue.
Please send your submissions to:
KLIK@mississaugacameraclub.ca.

Please visit our Affiliated organisations for news about events,
competitions and special offers.

The Photographic Society of America
http://psa-photo.org/

The Canadian Association for Photographic Art
http://capacanada.ca/

THE MISSISSAUGA CAMERA CLUB
Meetings:
Cawthra Seniors’ Community Centre,
1389 Cawthra Road, Mississauga
E-Mail: info@mississaugacameraclub.ca
Web: http://www.mississaugacameraclub.ca

The Mississauga Camera Club is a member of the Greater Toronto Council of Camera Clubs (GTCCC),
Canadian Association of Photographic Art (CAPA), the Photographic Society of America (PSA) and
is affiliated with the Mississauga Recreation and Parks Department and the Mississauga Arts Council.

